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WELCOME WE’RE GLAD YOU’RE HERE 

FOUNDER, ARTISTIC DIRECTOR
VINCENT M. LANCISI

OUR MISSION  
Everyman Theatre provides transformative experiences through professional theatre that are 
welcoming, relevant, and a�ordable to everyone, featuring a Resident Company of Artists.

CORE VALUES 
People | Community | Excellence

MANAGING DIRECTOR
MARISSA LAROSE

Welcome to Everyman! 

We aim to tell stories that entertain, challenge, and encour- 
age us to grow as humans. We also have dozens of classes  
for students aged 3 to their 90s that encourage this growth 
even further — and demand for these classes is rapidly  
growing!  

We have already reached 92% of last year’s enrollment through our summer and fall 
classes alone with 157 students, all in small class sizes. Registration for our winter classes is 
now open and can bring excitement to the wintertime lull; they also make unique and  
memorable gifts! 

For our youngest students, we build social-emotional skills through dramatic play and 
storytelling in our themed Creative Mates classes. Play Builders classes help elementary 
school students to create an imaginative play of their own. Adult classes offer an oppor-
tunity to grow artistic practice and learn new skills in a professional environment through 
courses like Self Expression Through Story, Directing, and Playwriting!

Everyman’s classes rouse vital life skills in children, creative growth in adults, and greater 
confidence and empathy in all. At Everyman, we believe everyone should have access 
to arts education, which is why we feel it is of utmost importance to provide scholarship 
opportunities for every class we offer. If you’re interested in a class and don’t have the 
financial means, please apply for a scholarship. If you can financially support this initia-
tive, consider a donation while you’re here today.  

Our classes also go beyond our walls through partnerships, which continue to expand. If 
you know of a school or community group that might benefit, please contact us at  
education@everymantheatre.org. 

Our classes and residencies are just a taste of the education programs that make Every-
man unique. I hope you’ll check out what more we have to offer. 

See you again soon! 

Marissa LaRose 
Managing Director

Welcome to Everyman! 

I’m so glad you are here. I’ve been noticing more and 
more new patrons discovering Everyman Theatre and that 
is fantastic. We are always looking to expand our audi-
ence and share what our loyal subscribers have known 

for years; that Everyman is a place for everyone who loves a good story and is curious 
about the human condition. We always aim to fascinate, to create curiosity about each 
other, to entertain and enlighten. Sometimes when we hit the jackpot, these things hap-
pen all at the same time. For me the play The Chinese Lady is one of those times.

From the moment I first read The Chinese Lady, playwright Lloyd Suh fascinated me 
with his uber theatrical tale based on a part of America’s (and Baltimore’s) history 
that I didn’t know. I was immediately drawn in by his rendering of Afong Moy who was 
deemed to be the first Chinese woman to come to America in 1834. My mind ran wild 
imagining what this must have been like for Afong and for her audience. I hope you find 
this story as fascinating and filled with discoveries as I did.

Next up at Everyman is a new adaptation of a classic mystery, Dial M for Murder. Play-
wright Jeffrey Hatcher adapted the original play by Frederick Knott who also wrote the 
screenplay of the famous Hitchcock thriller many audiences vividly remember. This new 
version keeps the story set in 1952 in London. The plot remains mostly the same, but with 
some new twists and updates that are not to be missed. 

Our audiences seem to love a murder mystery for the holidays. Every time we program 
one, the tickets fly off the shelves as people of all walks of life come out to see it with 
their families and friends. If you haven’t bought your tickets yet, you should not wait. 
Grab a friend, a sibling, a son or daughter or even an older grandchild and join us for 
the holidays watching Dial M for Murder together! It makes for a fun and memorable 
evening of theatre.

Thanks for coming and enjoy the show.

Vincent M. Lancisi 
Founder, Artistic Director
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TUYẾT THỊ PHẠM (Afong Moy) [EVERYMAN THEATRE]: (Resident Compa-
ny Member): A Doll’s House, Dinner and Cake, Sense and Sensibility 
(Fanny/Lucy), M. Butterfly (Comrade Chin/Suzuki/Shu-Fang/Fight 
Captain); Shipwrecked! An Entertainment: The Amazing Adventures of 
Louis de Rougemont (Player 1/Fight Captain). [REGIONAL]: Olney 
Theatre Center: Oil (Fan/Miss Fang/Fight Captain); Arena Stage: Our 
War (Ensemble), An American Daughter (Linh Meyers), South Pacific 
(Mary’s Assistant), America: Work in Progress (Ensemble); Kennedy 
Center for the Performing Arts: The Journal of Ben Uchida (Naomi/Ms. 
Uchida), The Light of Excalibur (Morgause/Fight Captain); Roundhouse 
Theatre: Around the World in 80 Days (Princess Auoda), Treasure Island 
(Pirate Anne Bonney); Imagination Stage: Zomo the Rabbit (Sky God), 
Liang and the Magic Paintbrush (Ensemble); Spooky Action Theater: To 
The Earth (Nutie Nassari); Paper Dreams (Lee On); The Small Room at 
the Top of the Stairs (Jenny/HH Award Winner); The Man Who (The 
Doctor/ The Patient), Kwaidan (The Village Guardian), The Wedding 
Dress (The Veiled Woman/Lucia), Kafka on the Shore (Oshima); The 
Nebraska Shakespeare Festival: Pericles (Thaisa), Othello (Desdemona) 
Two Gentlemen of Verona (Silvia) Hamlet (The Player Queen); Bodywise 
Dance Company: Woman with Sword (The Woman With Sword); Arts on 
the Horizon: Blossom’s Rainbow (Blossom); Constellation Theatre 
Company: 36 Views (Claire Tsong); Rep Stage: In The Heart of America 
(Lue Ming / Fight Captain/Helen Hayes Nomination); Signature Theatre, 
Washington DC: Yemaya’s Belly (Mama/Lila); Perseverance Theatre: 
The Vagina Monologues (Various Roles); Former member of the Living 
Stage Theatre Company, Guest Professor of Movement at the University 
of Nebraska-Omaha; [EDUCATION]: BS, University of Kansas, MA, 
University of Nebraska-Omaha.

ĐAVID LEE HUỲNH (Atung) is so grateful to make his Everyman Theatre 
debut! He was last seen in the region in the critically acclaimed 
production of The Merchant of Venice at the Shakespeare Theatre, a 
co-production that originated O�-Broadway with Theatre for a New 
Audience. Other Theatre credits include: [OFF-BROADWAY]: Ma-Yi 
Theatre Company: World premiere of Once Upon A (korean) Time; 
NAATCO: the Drama Desk-nominated Henry VI; Gingold Theatrical 
Group: Mrs. Warren’s Profession; Transport Group: The Trial of the 
Catonsville Nine; Pan Asian Rep: No-No Boy, Emperor’s Nightingale. 
[REGIONAL]: Cape Playhouse: Baskerville; Mixed Blood, TheatreSquared: 
Vietgone; Alley Theatre: Twelfth Night. [TV/Film]: Blue Bloods, FBI, Solitary, 
Children of the Dust. TEDx Speaker: “Asian Enough?” Founding member 
of The Sống Collective, Playwright-in-Residence of Ozark Living Newspa-
per Theatre, and a member of the 2023/2024 Project YZ residency of 
Yangtze Repertory Theatre of America. Starring in the upcoming 
Dungeons & Dragons television show Encounter Party, which is an 
adaptation of his podcast with the same name. [EDUCATION]: MFA: 
University of Houston Professional Actor Training Program. 
www.davidleehuynh.com

This new adaptation of the classic murder mystery that 
inspired Hitchcock’s iconic film is a thrilling and suspenseful 
play that will keep audiences on the edge of their seats until 
the very end!
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American Theatre Festival: The Overview 
E�ect (ASM), Swing SM 2022 Repertory 
Season; Folger Theatre: Our Verse in Time to 
Come, Amadeus and Henry IV, Part 1; 
Imagination Stage: Corduroy, Zomo the 
Rabbit: A Hip-Hop Creation Myth, Thumbeli-
na; Infinity Theatre Company: The Fantas-
ticks, Murder For Two; 15 productions at 
Theater J. Additional 1st or 2nd Assistant 
Stage Manager credits include The Kenne-
dy Center, Family Theater: The Watsons Go 
to Birmingham-1963; Studio Theatre: 
Translations; The Kennedy Center: First You 
Dream, Follies, The Lisbon Traviata, Ragtime; 
Shakespeare Theatre Company: The 
Tempest Free for All; 13 productions at Ford’s 
Theatre.

VINCENT M. LANCISI (Founder, Artistic 
Director) founded Everyman Theatre in 
October of 1990 and has directed 58 
productions including The Sound Inside, The 
Lion in Winter, Cry It Out, Agatha Christie’s 
Murder on the Orient Express, Dinner With 
Friends, Sweat, Aubergine, M. Butterfly, 
Noises O�, Dot, Death of A Salesman, Under 
the Skin, Blithe Spirit, Deathtrap, Tribes, The 
Glass Menagerie, The Beaux’ Stratagem, 
August: Osage County, You Can’t Take It 
With You, Stick Fly, All My Sons, Two Rooms, 
Rabbit Hole, The Cherry Orchard, Doubt, 
Much Ado About Nothing, The Cone Sister, 
And a Nightingale Sang, The School for 
Scandal, A Number, Amadeus, Cat on a Hot 
Tin Roof, Buried Child, The Last Night of 
Ballyhoo, A Delicate Balance, Hedda Gabler, 
Proof, Uncle Vanya and The Last Five Years. 
As a freelance director, last season he 
directed True West for Rep Stage in Colum-
bia, MD. In addition to his work at Everyman, 
he has taught acting and directing at 
Towson University, University of Maryland, 
Catholic University, Howard Community 
College, and at Everyman Theatre. He is a 
member of the Society of Stage Directors 
and Choreographers. Vincent sits on the 
boards for the Bromo Tower Arts & Entertain-
ment District and the Market Center 
Merchants Association. Vincent holds his 

undergraduate degree in Theatre from 
Boston College and his master’s degree in 
Directing from The Catholic University of 
America. 

DENISE O’BRIEN (Wig Design)  
[EVERYMAN THEATRE]: Harvey, Sense and 
Sensibility, The Skin of Our Teeth, Steel 
Magnolias, Berta, Berta, Radio Golf, The 
Importance of Being Earnest, Everything is 
Wonderful, Intimate Apparel, Long Days 
Journey into Night, Dot, The Great American 
Rep, Ghosts. [REGIONAL]: Baltimore Center 
Stage: Pride and Prejudice, Amadeus, 
Animal Crackers, Into The Woods, Match-
maker, Poe: Yale repertory Theatre: The 
Moors, Peerless, A Streetcar Named Desire, 
A Winter’s Tale, These!Paper!Bullets!, Dear 
Elizabeth, War, Arcadia, Hamlet, Pop, Notes 
From Underground, Black Dahlia, Eurydice: 
Helen Hayes Theatre: The 39 Steps: Hartford 
Stage: Summer And Smoke, 8 x Tenn: The 
Long Wharf Theatre: Front Page, Private 
Lives, We Won’t Pay, Travesties, Ain’t 
Misbehavin’: McCarter Theatre: Uncle 
Vanya, Phaedra Backwards, She Stoops To 
Conquer, Mrs. Warren’s Profession: The 
Public: Measure for Measure: Shakespeare 
Theatre (DC): Hamlet, King Lear: University 
Of DE Rep Theatre: To Kill a Mockingbird, 
Wait Until Dark, Heartbreak House, Million-
aires, The Patsy: Westport Playhouse: She 
Loves Me. Winner of the 2001 Eddy Award 
for Design Excellence for Seattle Opera’s 
production of Wagner’s Ring Cycle. 
Honored by the Daytime Emmy Awards for 
contributions to the Emmy Award Winning 
Achievement for Hairstyling Un Ballo In 
Maschera, PBS. MiddleMarch Films: Dolly 
Madison, America’s First Lady, PBS.

TOSIN OLUFOLABI (Sound Design) is a sound 
designer and deviser. After graduating from 
the University of Richmond, she interned at 
Berkshire Theatre Group, Barrington Stage 
Company and Olney Theatre Center. Her 
sound designs include: [EVERYMAN THEATRE]: 
The Sound Inside, Ken Ludwig’s Baskerville: A 
Sherlock Holmes Mystery, Crying on Televi-

LLOYD SUH (Playwright) is the author of The 
Chinese Lady, Charles Francis Chan Jr.’s Exotic 
Oriental Murder Mystery, American Hwangap, 
The Wong Kids in the Secret of the Space 
Chupacabra Go!, Jesus in India, and others, 
produced with Ma-Yi, Magic Theatre, EST, 
NAATCO, PlayCo, Denver Center, Milwaukee 
Rep, ArtsEmerson, Children’s Theatre Co, and 
more, including internationally at the Cultural 
Center of the Philippines and with PCPA in 
Seoul, Korea. He has received support from 
the NEA Arena Stage New Play Development 
program, Mellon Foundation, NYFA, NYSCA, 
Jerome, TCG, Dramatists Guild, and residen-
cies including NYS&F and Ojai. He is an alum 
of Youngblood and the Soho Rep Writer/
Director Lab, and was a recipient of a 2016 
Helen Merrill Award and the 2019 Herb Alpert 
Award in the Arts. From 2005-2010 he served 
as Artistic Director of Second Generation and 
Co-Director of the Ma-Yi Writers Lab, and has 
served since 2011 as the Director of Artistic 
Programs at The Lark, and since 2015 as a 
member of the Dramatists Guild Council.

NANA DAKIN (Director) is a queer Thai 
American director of new work, classics and 
devised performance based in NYC. Her work 
pursues social equity by examining the way 
culture is constructed and unsettling dormant 
biases. She is a core member of B-Floor 
Theatre, Thailand’s most highly awarded 
theatre company, and of Superhero Club-
house, a company that creates theater to 
enact climate and environmental justice. 
[EVERYMAN THEATRE]: Debut. [REGIONAL]: 
Theater Mu: Again; American Shakespeare 
Company: Eurydice. [NYC]: Pan Asian 
Repertory Nu Works: Extraordinary Alien; Ma-Yi 
Theatre Company Short Stack Play Festival: 
Should I Buy These Katanas To Fill The Void In 
My Heart, We Play Together, I Love My Family, 
The News; Superhero Clubhouse: Mammele-
phant; Ars Nova ANT Fest: Sorry/Not Sorry; 
Clubbed Thumb Winterworks: Love Letter To A 
Seed; Lenfest Center for the Arts: Richard III. 
[INTERNATIONAL]: Royal Court Theatre: White 
Pearl; B-Floor Theatre: Damage Joy, Survival 
Games, Begin Again. [OTHER]: NYU Tisch 

Drama Stages: Big Zoo, University of North 
Carolina School for the Arts: Passage. 
[EDUCATION]: MFA, Columbia University.

EMMA DEANE (Lighting Design) 
[EVERYMAN THEATRE]: Emma Deane is an 
Indigenous lighting designer, and a citizen of 
the Mandan, Hidatsa and Arikara Nation. 
Recent credits include:Confederates 
(Signature Theatre NYC); Dial M For Murder 
(Westport Country Playhouse); Trouble in 
Mind (Hartford Stage); Peter Pan and Wendy 
(Kansas City Rep); On the Far End, Jennifer 
Who is Leaving (Round House Theatre); 
Three Sisters, Much Ado About Nothing (Two 
River Theater); BAKKHAI (Baltimore Center 
Stage); In the Southern Breeze (Rattlestick 
Playwrights Theater); Queen of Basel 
(TheaterWorks Hartford); Jane Eyre (Geva 
Theatre Center); Manahatta (Yale Repertory 
Theater); Legally Blonde: The Musical (NYU 
Tisch); and Tiny Beautiful Things (The-
atreSquared). Other credits include YELL: A 
“DOCUMENTARY” OF MY TIME HERE, 
Reykjavík, Trouble in Mind, shakespeare’s as 
u like it and Romeo and Juliet (Yale School 
of Drama); ​Little Boy/Little Man, Burn Book, 
The Light Fantastic, Mud, The Guadalupes 
(Yale Cabaret); Pinocchio: A Folk Musical, 
Fog Island (Filament Theatre); The Amish 
Project, Still (Interrobang Theatre Project); 
Hitler on the Roof, Hand in Hand, Nothing of 
Me (Akvavit Theatre); The Woman in Black 
(Wildclaw); Buddy Cop 2 (Pavement Group) 
and associate lighting design on Dreaming 
Zenzile (NYTW, St. Louis Rep) and The 
Nutcracker (The House Theater). Additional 
credits include work with The Fisher Center at 
Bard, Court Theatre, The Goodman, Albany 
Park Theater Project, Steppenwolf Theater 
Company, Northlight Theatre, Chicago 
Shakespeare Theater, and Shakespeare 
Academy at Stratford. MFA - Yale School of 
Drama. USA 829. ​

KATE KILBANE (Stage Manager) [EVERYMAN 
THEATRE]: Jump, Sense and Sensibility (ASM).
[REGIONAL]: Joe’s Movement Emporium: 
Out of the Vineyard; Contemporary 
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“It is human nature to be curious. Curiosity is evolution. We migrate, from the trees, 
through the jungle, across oceans and rivers, we are constantly searching. This is 
what sent the Carnes brothers to China. This is what brings me here. We want to 
see. It is the same impulse that brought you here, to this room, to me.”

The Chinese Lady, Lloyd Suh 
 

stimulated their curiosity. Merchants Nathanial and Frederick Carnes, determined 
to expand the market for Chinese imports to inexpensive goods for a growing 
middle class, sought to capitalize upon this curiosity by bringing the first document-
ed Chinese woman to visit the United States. They carefully crafted the public 
image of the visitor they called Afong Moy to promote her status as a daughter of 
a distinguished citizen of China and her di�erence from the audience through her 
Chinese attire and bound feet. Curiosity led European Americans to pay fifty cents 
for the opportunity to gaze upon a display of Afong Moy and objects from her 
native country. But what was the power of their gaze?  

In his study of Afong Moy, theatre scholar James Moy notes the e�ect of the 
audience gaze in such displays: “the power and authority of the spectator's priv-
ileged look is a�rmed, usually at the expense of the novel, "primitive" objectified 
or dead Other” (13 – 14). Contemporary accounts gathered by Nancy E. Davis in 
The Chinese Lady: Afong Moy in Early America reveal how the the objectification 
of Afong Moy and her culture enhanced American audiences’ own self-image 
at the expense of hers. This perspective is particularly evident in the many pub-
lished condemnations of Moy’s bound feet, a practice President Andrew Jackson, 
declared was “totally in opposition to nature’s wiser regulations” (14). Meanwhile, 
the custom of corseting or “bound waists” for women was not questioned. Some 
of those without the opportunity to sit in public judgement of Afong Moy and her 
culture, privately did so. Diary entries of women audience members reflected an 
a�rmation of their own usefulness and value, as they favorably compared their 
reading and “other worthwhile activities” to the activities of Chinese women who 
were described as spending hours to dress and comb their hair (152). And even 
those accounts that claimed Moy’s tour as an educational opportunity for school 
children, diminished the dignity of the culture they were purporting to study and 
centered their own in noting that the presentation of Chinese culture would “ex-
plain the curious customs of their country” (176). 

(Continued on next page)    

CENTERING AFONG MOY 
HERE AND NOW  

By Nana Dakin and Robyn Quick 

It is a ten-minute walk and nearly two centuries from Afong Moy’s 1835 perfor-
mance at the corner of Baltimore and Calvert Streets to where the artists of Every-
man Theatre consider what Afong Moy’s journey in the past can mean for us here 
and now. Through our production of Lloyd Suh’s play, we center Afong Moy and her 
experience as she struggles to make an impact from the position in which she has 
been placed.  

In the early nineteenth century, most residents of the United States had little op-
portunity for first-hand knowledge of China or its people. But their limited contact, 
through narratives of those who had visited or studied the country and through the 
distinctive household objects imported from China found in the homes of the elite, 

The Miriam and Ira D. Wallach Division of Art, Prints and Photographs: Print 
Collection, The New York Public Library. “Afong Moy. The Chinese lady” 
The New York Public Library Digital Collections. 1800 - 1899. https://digital-
collections.nypl.org/items/6b9f0723-ac74-1ff7-e040-e00a1806427a
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Tuyết Thị Phạm, Megan Anderson, Joanie Schultz, Helen Hedman

All photos feature Tuyết Thị Phạm and Đavid Lee Huỳnh

In Afong Moy’s position as a celebrated figure at the center of an event that 
reportedly welcomed as many as two thousand people per week, she not only 
experienced this gaze, but gazed back. The unique perspectives that Moy of-
fered as she was gazing back at those gazing at her happened in the ephem-
eral realm of performance. Evidence shows that through her translator, Atung, 
she spoke about her home country, her long journey, and her impressions of 
the United States. Contemporary accounts report compliments she extended 
to the cities she visited and people she met, as well as critical views of Amer-
ican culture. She also raised her voice against showing her feet to men—a 
request she would not have received in China. But her resistance on that issue 
was not successful. Still, the records we have of what she shared are limited to 
a few newspaper accounts and private correspondences, and are all filtered 
through the voices of European Americans. 

Our production gives us a modern opportunity to imagine and uplift Afong 
Moy’s experience. It examines how the power of curiosity from a place of privi-
lege can do harm and the power of curiosity from an experience of di�erence 
can provide insights with the possibilities of helping us deconstruct the systems 
in which we have been operating. We hope our encounter through perfor-
mance inspires reflections about our relationship to dominant gazes, and the 
agency we have to change it.
 
 
 
 
 
Davis, Nancy E. The Chinese Lady: Afong Moy in Early America. Oxford UP, 2019. 
James S. Moy. Marginal Sights : Staging the Chinese in America. University Of Iowa Press, 
1993.  

Further Reading about Afong Moy  

August, Linda Kimiko. “Rembering Afong Moy.” The Library Company of Philadel-
phia. https://librarycompany.org/2021/02/01/remembering-afong-moy/#/ 

Davis, Nancy E. The Chinese Lady: Afong Moy in Early America. Oxford UP, 2019. 

Haddad, John. “The Chinese Lady and China for the Ladies.” Chinese America: 
History & Perspectives, Jan. 2011, pp. 5–19. https://www.chsa.org/wp-content/up-
loads/2012/01/2011HP_02_Haddad.pdf 

“Life Story: Afong Moy.” Women and the American Story. New York Historical Society Muse-
um and Library. https://wams.nyhistory.org/expansions-and-inequalities/industry-and-immi-
gration/afong-moy/ 

Lowe, Karintha. “Afong Moy: Uncovering the History Behind ‘The Chinese Lady.’” New York 
Historical Society Museum and Library. https://www.nyhistory.org/blogs/afong-moy-the-chi-
nese-lady 

“The Chinese Lady: Online Lobby.” Timeline Theatre Company. https://timelinetheatre.
com/chinese-lady-lobby/ 
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Everyman C.A.R.E.S. (Committee for Anti-Racism, Equity, Solidarity) was formed to investi-
gate the inequities in our field and beyond, implement improved ways of engaging, and 
build toward becoming an anti-racist, multicultural institution.

We acknowledge that we have contributed to, and benefited from, systems of oppression 
and racism in our own home. While we have worked to share power with underrepresent-
ed populations, provide space for marginalized voices, and standardize more equitable 
practices, we know there is always more work to be done. We commit to improving our 
individual biases and ask each member of our community and audience to join us in this 
e�ort. 

Here are some Everyman C.A.R.E.S initiatives:

•	 Expanded Accessibility Options – We o�er several options to help remove barriers for 
our patrons, including step-free access to seating for those with mobility restrictions, an 
ALD system and Closed Captioning Devices as well as ASL Sign Language Interpreta-
tion upon advanced request for those with limited hearing capability, or special 
readings, large-print programs, and audio description services for those who are 
sight-impaired. Please contact our Box O�ce for more details.

•	 Childcare service – We understand that childcare responsibilities may limit some 
patrons’ opportunity to see a show. That’s why we implemented a program to o�er a 
convenient, and reliable childcare service during Childcare Matinee performances 
throughout the year.  
Learn more at www.everymantheatre.org/community/childcare-matinees

•	 Education scholarships – We o�er scholarships for every onsite education program 
and are committed to removing barriers of access to arts education for all ages.  
Apply online at everymantheatre.org/education 

We will continue to seek ways of contributing to a culture that is supportive and safe for all.
   

GRATITUDE FOR THOSE BEFORE US  
We honor the Indigenous Piscataway, Lumbee, and Cherokee people of Baltimore City 
and the unceded ancestral lands of the Piscataway on which Everyman Theatre resides. 
This acknowledgement does not take the place of authentic relationships with Indigenous 
communities, but serves as a first step in honoring the land we occupy and as an act of 
resistance against the erasure of their histories. For more information: https://native-land.
ca/ and http://baltimoreamericanindiancenter.org

STANDING IN SOLIDARITY  
Everyman Theatre stands in solidarity with Black, Indigenous, and People of Color (BIPOC) 
communities, as well as the Asian, Asian American, and Pacific Islander (AAPI) people 
everywhere, and is committed to an equitable, diverse, and inclusive atmosphere at every 
level of the organization. We stand in solidarity with all these groups and recommit to our 
sta�, community, and artists to do better.

GALA THANK YOU
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Actors pictured in order 
listed at the  right.

EVERYMAN THEATRE

RESIDENT COMPANY
ACTORS
Megan Anderson
Felicia Curry
Danny Gavigan
Deborah Hazlett
Helen Hedman
Paige Hernandez
Beth Hylton
Hannah Kelly
Katie Kleiger
Wil Love
Tony Nam
Bruce Randolph Nelson 
Tuyết Thị Ph m 
Zack Powell
Kyle Prue
Je�erson A. Russell
Carl Schurr
Stan Weiman
Yaegel T. Welch

ARTISTS
SCENIC DESIGN
Daniel Ettinger

COSTUME DESIGN
David Burdick

LIGHTING DESIGN 
Harold F. Burgess II  
SOUND DESIGN 
Pornchanok 
Kanchanabanca

DIALECTS
Gary Logan

FIGHTS + INTIMACY
Lewis Shaw

STAGE MANAGER
Cat Wallis

DRAMATURGY
Robyn Quick

 

WHY DO WE HAVE A RESIDENT COMPANY?

Only a handful of theatres nationwide feature an  
ensemble of professional actors that perform regularly 
each season. They are the core of Everyman Theatre.  
Because of their distinctive familial bond, history and trust 
of each other, company members can jump deeply into 
meaningful relationships onstage. Our artists push each 
other to deliver the highest caliber of work.
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THANK YOU DONORS
Dr. and Mrs. Paul and Mary Roberts
Wendy S. Rosen and 
	 Richard Weisman
Rona and Arthur Rosenbaum
Robert Russell
Nancy Dalsheimer Savage
Norm and Lee Sensinger
Sue Shaner and John Roberts
Hugh Silcox
Bob and Terri Smith
Susan Spencer and John Spencer
Ruth and Chuck Spivak
Shale D. Stiller and Honorable Ellen  

M. Heller
James Stofan and William Law
Jessica Strauss and The Honorable 

André Davis
Lynne Stuart
Margaret Taliaferro
Louis B. Thalheimer and Juliet A. Eurich
Elizabeth Trimble
Ellie Wang
Dr. and Mrs. Myron and 
	 Linda Weisfeldt
Barbara Coleman White
Peter Ayers Wimbrow, III
Wolman Family Fund

DIRECTOR $500–$999

Anonymous (2) 
Ronald and 	Baiba Abrams
Brad and Lindsay Alger
Suzanne Antisdel

Dale Balfour
Greg Baranoski and Lucio Gama
Deborah R. Berman
John and Carolyn Boitnott
Patty Bond
Michael Borowitz and Barbara Crain
Mr. and Mrs. A. Stanley Brager, Jr.
Paul and Jane Brickman
Peter and Eileen Broido
David Brown
Je�rey Budnitz and 
	 Siobhan O’Brien Budnitz
Carol Eakin-Burdette
Evelyn Cannon and James Casey
Jan Caughlan
Ann Clapp
Fred Cogswell
Judith Cooper
Nancy Cormeny
Harlan and Jean Cramer
Ryan Dalusung
Anne Efron
Bill Eggbeer
Dr. Frank Eisenberg and 
	 Ms. Catherine Blake

John Eisenberg
The Raymond Family Fund
Gary Felser and Debra Brown Felser
Kimberly and Christopher Field
Don Firmani and Janet Esch
Donna Flynn
Beth Gansky
Suzan Garabedian
Mark and Patti Gillen
Martha and Tad Glenn
Dorothy Gold and Jim Wolf
Herbert and Harriet Goldman
Judith A. Gottlieb
Donald M. and Dorothy W. Gundlach
Robert and Cheryl Guth
Fritzi K. and Robert J. Hallock
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