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WE'RE GLAD YOU'RE HERE

FOUNDER, ARTISTIC DIRECTOR
VINCENT M. LANCISI

Welcome,

I'm so glad you're here to see Crumbs from the Table of Joy.
This early play by Lynn Nottage is so masterfully written, it is
deservedly considered by many to be a modern classic. The New York Post aptly wrote
about the play: “Imagine a pairing...between Tennessee Wiliams and Lorraine Hans-
berry, a memory play about a black family, a Glass Menagerie in the sun.” | couldn’t
agree more and would add that the ingredients that make up this early play shows us
the underpinnings of the dramatic heights to which Lynn Nottage would reach as she
further developed as a playwright. | believe she is the one of the greatest American
playwrights writing today. In fact, she's the only woman to ever win the Pulitzer Prize

in Drama twice. Crumbs from the Table of Joy marks Everyman’s fifth Lynn Nottage play.

When we search to find great plays to produce here at Everyman, sometimes we look
far and wide and other times the great writers are right in our own backyard. That cer-
tainly is true of the next play in the lineup here at Everyman. Playwright Karen Zacarias
is local, DMV based, and her plays are produced at theatres across the country. We
chose her hilarious The Book Club Play as our first foray into one of Karen's plays. The
Book Club Play is “Like Lord of the Flies with wine and dip."” It's a smart comedy about
books and people who love them. When the members of a devoted book club be-
come the subject of a documentary film maker and accept a provocative new mem-
ber, their long-standing group dynamics take a hilarious turn. This is a play sprinkled with
wit, joy, and novels galore. Please join us for this funny and deeply engaging play — by
the end, you may even feel like you're a member of the club yourself!

The artistic feam is currently steeped in curating plays to produce at Everyman. When
you come back to see The Book Club Play, you will find an announcement of next
year's season. It's sure to be a great line-up of plays by six excellent playwrights like
Lynn Nottage and Karen Zacarias. That announcement is something we're all looking
forward to share with you.

Thank you for coming and enjoy the show.

Vincent M. Lancisi
Founder, Artistic Director

MANAGING DIRECTOR
MARISSA LAROSE

Welcome to Everyman!

You know Everyman as a theatre, but what happens if you
categorize it as a community centere A community center
is defined as a place where people can meet for social,

educational, or recreational activities. | think that’s spot on
in describing Everyman, plus a heap of great artistry to sprinkle on top.

Everyman has been a vibrant member of the arts and culture scene in Baltimore for 33
years, and an anchor in West Baltimore and Downtown for 11 years. More than 30,000
people visit Everyman each season for performances and more than 2,600 people
engage with Everyman through our classes, youth programming, and community
events both onsite and across Maryland. Hosting an average of 200 performances and
75 individual educational and community programs every season, Everyman provides
a space for people to commune with one another and become part of a greater
community.

While serving as a community center, Everyman also bolsters the downtown economy.
Last season, Everyman generated nearly $1.7 million toward the GDP in goods and
services. Every year we employ more than 175 individuals from performers, creatives,
and artisans, to administrators. Most of these individuals reside in Baltimore and the sur-
rounding area, and their employment with Everyman creates work opportunities in our
downfown. Additionally, we engage with dozens of contractors and local businesses fo
provide goods and services for the work that Everyman produces.

While you're here today, | hope you feel the community center energy. We are a
center with local roots, local pride, and local patronage. We take pride in being
#BuilfinBaltimore and hope you take pride in your choice to support local by visiting
Everyman today. And, If you enjoy your experience, please share the invitation.
Community is built on personal invitations and one of the best ways you can support
local is by spreading the word. We hope to welcome you back again soon.

Enjoy the show!

Marissa LaRose
Managing Director
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OUR MISSION

Everyman Theatre provides tfransformative experiences through professional theatre that are welcom-
ing, relevant, and affordable to everyone, featuring a Resident Company of Artists.
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Lynn Noftage is a playwright and a
screenwriter, and the first woman in history to
win two Pulitzer Prizes for Drama. Her plays have
been produced widely in the United States and
throughout the world. Recent work includes the
book for MJ the Musical (Broadway), the libret-
to for the Intimate Apparel Opera (LCT), and
Clyde's (Broadway, 2ST, Goodman Theatre),
and co-curating the performance installation
The Watering Hole (Signature Theatre). Past
work includes Sweat, Ruined, the book for The
Secret Life of Bees; Mlima'’s Tale; By the Way,
Meet Vera Stark; Infimate Apparel; Fabula-

tion, or the Re-Education of Undine; Crumbs
from the Table of Joy; Las Meninas; Mud, River,
Stone; Por’knockers; and POOF!. She has also
developed This is Reading, a performance in-
stallation in Reading, Pennsylvania. Ms. Nottage
is a member of the Theater Hall of Fame, and
the recipient of a MacArthur “Genius Grant”
Fellowship (among other awards). She is also
an Associate Professor at Columbia University
School of the Arts and is a member of the
Dramatists Guild.

www.lynnnottage.com

LUCK

By Langston Hughes

Sometimes a crumb falls
From the tables of joy,
Sometimes a bone
Is lung.

To some people
Love is given,
To others
Only heaven.

The Collected Poems of Langsfon Hughes, edited by Arnold Rampersad
and David Roessel. Copyright © 1947 by Langston Hughes. Reprinted with
the permission of Alfred A. Knopf, Inc.
https://poetrysociety.org/poetry-in-motion/luck
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D I D Yo U This is Everyman’s fifth production by Lynn Nottage!

Previously seen on our stage were Sweat (2018/2019),

Intimate Apparel (2017/2018), Ruined (2014/2015),
and By the Way, Meet Vera Stark (2013/2014).

GRADUATION CELEBRATION

NON-ALCOHOLIC WHISKEY, HOT WATER, LEMON JUICE,
HONEY, ORANGE SYRUP, SPRINKLE OF CINNAMON

SKIP THE LINE, ORDER ONLINE!




MAHKAI DOMINIQUE (Ermina Crump) is an artist from Washington,
D.C. and PG County Maryland. [EVERYMAN THEATRE]: Debut.

Her passion for storyteling came at an early age, which eventually
lead her fo graduate from Duke Ellington School of the Arts and
Mason Gross Rutgers University. Mahkai's connection o the stage
deepened with her experience at the Shakespeare Globe Theatre
in London where she performed as Emilia in The Winters Tale direct-
ed by Nicole Charles. She believes her divine purpose as an artist
is to speak for those who couldn’t and to hopefully bring light to
topics that spark people’s minds, bodies, and souls.

KATIE KLEIGER (Gerte Schiute) [EVERYMAN THEATRE]: (Resident Com-
pany Member) Sense and Sensibility, Steel Magnolias, Baltimore, It's
Me, Proof, Importance of Being Earnest, and Dancing at Lughna-

sa. [OFF-BROADWAY]: McKittrick Hotel: Sleep No More; New York City
Center: Ring Twice for Miranda; Soho Playhouse: The Fall. [REGION-
AL]: Mosaic Theater Company: Unseen; Rep. Theatre of St. Louis:
Pride and Prejudice; Philadelphia Theatre Company: Everything is
Wonderful; Studio Theatre: White Noise, The Wolves, The Effect; Round
House Theatre: Book of Will, Miss Bennet; Guthrie Theatre: Juno & The
Paycock, Blue Stockings. [AWARDS]: St. Louis Theater Circle Award

for Best Actress in a Comedy (Elizabeth Bennet in Pride & Prejudice),
Helen Hayes Award for Outstanding Ensemble (The Wolves). [TRAIN-
ING]: University of Minnesota/Guthrie BFA Actor Training Program. She
is also a singer/songwriter, and her music can be found on Spotify,
Apple Music, and all other streaming platforms.

JEFFERSON A. RUSSELL (Godfrey Crump) [EVERYMAN THEATRE]: (Resi-
dent Company Member): Jump, The Lion in Winter, Sense and Sen-
sibility, The Skin of Our Teeth, Flyin' West, Pipeline, Agatha Christie's
Murder on the Orient Express, Aubergine, The Soul Collector, Gem of
the Ocean, Someone Who'll Watch Over Me, Hedda Gabler, Blues
for an Alabama Sky, Heathen Valley. [REGIONAL]: Signature Theatre:
Daphne’s Dive; American Players Theatre: The Recruiting Officer, Our
Country’s Good; Olney Theatre: Aubergine; Milwaukee Rep: Two
Trains Running; Baltimore Center Stage/Cincinnati Playhouse: Shake-
speare in Love; Ford's Theatre: Fences, Ragtime; Pioneer Theatre Co:
Fences; Cincinnati Playhouse: A Christmas Carol, Two Trains Running,
Jitney; Marin Theatre Co: Fetch Clay Make Man, The Convert; Dallas
Theatre/Goodman Theatre: Trinity River Plays; Hangar Theatre: The
Piano Lesson; Round House: Father Comes Home From The Wars,
Two Trains Running, Ironbound, Fahrenheit 451, Amadeus; Woolly
Mammoth: Clybourne Park; Arena Players: The Meeting, Flyin' West;
Rep Stage: Sunset Baby; Folger: The Tempest; Gulfshore Playhouse:
Race; [NATIONAL TOURS]: Kennedy Center: Harlem, Color Me Dark;
[EDUCATION]: Hampton University, BA, (Sociology/Criminal Justice),
GWU: MFA, Academy of Classical Acting. He is a former Baltimore
police officer and a founding member of GALVANIZE, a network for
Artists of Color.
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DEIDRE STAPLES (Ernestine Crump) [EVERYMAN THEATRE]: The Skin
of our Teeth. [REGIONAL]: Mosaic Theatre Company: Confed-
erates; Studio Theatre: Good Bones, John Proctor is the Villain
(Helen Hayes Award for Outstanding Production in a Play and
Outstanding Ensemble in a Play- Hayes), The Wolves (U/S); Arena
Stage: My Body, No Choice; Signature Theatre: Daphne’s Dive
(U/S); The Welders: LadyM; National Players Tour 70: Twelfth Night,
The Crucible, Around the World in 80 Days. Pointless Theatre Co.:
Rite of Spring.

MYXOLYDIA TYLER (Lily Ann Green) [EVERYMAN THEATRE]: Ber-

ta, Berta! [OFF BROADWAY]: Public Theatre, Shakespeare in the
Park: Hamlet; Manhattan Theatre Workshop: The House That Will
Not Stand; Signature Theatre workshop production: A Season fo
Unravel. [REGIONAL]: The Guthrie Theatre: 2022 world premiere of
Susan-Lori Parks new play Sally and Tom; Contemporary American
Theatre: 2021 world premiere of Sheepdog by Kevin Artigue; Mc-
Carter Theatre and Hartford Stage: Detroit '67; Barrington Stage:
Well Intentioned White People; Arkansas Rep: A Raisin in the Sun;
St. Louis Rep: All The Way:; Baltimore Center Stage and Vermont
Stage: The Mountaintop. [FILM]: 2021 Cathedral: Judy; Venice

and Sundance Film Festival Candidate Television: Season 22 Law
and Order (reboot); NBC Season 6 Homeland; Showtime Season

3 New Amsterdam; NBC Season 3 Manifest; NBC Season 3 of | am
Homicide, Discovery ID. [VOICEOVER AND COMMERCIAL]: she has
been involved with campaigns for Reckitt Benckiser, Golden Corral,
Mercedes Benz, and Pandora. [PLAYWRITING]: She is a Hermitage
Artists Fellow and a Michael Bradford Writing Fellow with Quicksil-
ver Theatre. In 2020 she premiered her first written play production
of Freebird: The Early Life of Sarah Vaughan for NJPAC Education
Assemblies Program. [TEACHING]: She has taught and designed arts
education and entrepreneurship curriculum for Lincoln Center Ed-
ucation, Kennedy Center Theatre Competitions, McCarter Theatre,
Hartford Stage, Harlem School of the Arts, The Conservatory for
the Dramatic Arts of Film and Television, and The Acting Co. She is
currently a guest professor and director at Dartmouth College. She
has taught as an adjunct professor of Voice and Speech at NYU
Tisch and LIU Post and taught intro courses to acting at Pomona
University.
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THE WORLD OF THE PLAY

By Robyn Quick

From the 1940s to the 1970s, millions of Black Americans moved their lives from South-
ern states fo the Northeast and West as part of what historians now call the second
great migration. Many made this trip out of a desire to escape the effects of Jim Crow
laws and seek both greater economic opportunity and a more equitable place in so-
ciety. What also awaited them in the Northern urban areas that so many populated,
however, was racial discrimination in housing and employment, and even potential
violence at the hands of white citizens who did not welcome their new Black neigh-
bors and coworkers. In Crumbs from the Table of Joy, Lynn Nottage traces the impact
of this migration on one family and on the woman their feenage daughter would
become. In this memory play, an adult Ernestine looks back on the moment in 1950
when her father moved with his daughters from Pensacola, Florida to start a new life
in Brooklyn, New York. There they encountered challenges to navigate in an unfamiliar
new culfural terrain, but also unexpected connections and opportunities for each to
find sources of strength and joy.

As Ernestine observes,
“We all escape somewhere and take comfort sometimes in things we
don’t understand.”

FATHER DIVINE

‘ ‘ Then | found something that gave me inspiration, gave me strength to make a

Historic American Buildings Survey, Creator, et al., photographer by Boucher, Jack E. Fox Theatre, 20 Flatbush Avenue & 1 Nevins
Street, Brooklyn, Kings County, NY. Documentation Compiled After. Photograph. Refrieved from the Library of Congress,
<www.loc.gov/item/ny0255/>.

change. May not be like your change, revolution! Oh but it do feel that big to
me. It soothed my pain and that’s all | want right now.

- Godfrey, Crumbs from the Table of Joy

The family patriarch, Godfrey, sought comfort in his devotion to a spiritual leader ’ ’
known as Father Divine, who was so named because of his claim of his own divinity.
Beginning his ministry in Baltimore in the early twentieth century, Father Divine would
later move the organization he came to call the International Peace Mission
Movement to New York and then Pennsylvania. During the depression, Harlem served
his operational headquarters; the organization grew fo 160 missions, and a report-

ed 50,000 members worldwide. Father Divine’s teachings combined evangelical
Christian ideas with the contemporary secular philosophy that positive thinking could
lead fto improved life circumstances, including the elimination of earthly problems of
poverty and racism.

Divine’s ministry included concrete actions designed to improve the lives of his
followers. He established missions of communal living and helped followers find work
through an employment agency he operated. The mission served lavish banquets
free of charge for all who chose fo aftend. He attracted a multiracial following, as
he proclaimed race and gender not to exist. Father divine also preached a specific
code of behavior in which drinking, smoking and sex were prohibited. Followers were
given new names as part of his mission. His following began fo decline in 1940s with
economic recovery in the United States. He also atfracted confroversy in 1946, when
he married a white Canadian follower, who he claimed was the reincarnated spirit of
his deceased first wife. After his death in 1965, his widow would lead the movement
for the next fifty years. Followers still recognize his spirifual presence, and keep an
empty chair for Father Divine at the mission’s banquets.
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THE MOVIES

‘ ‘ (Brooklyn) wasn’t anyplace to live . . . until | sat in the cinema, the Fox, right

smack between two white gals. Oh yes! Practically touching shoulders. And we
all wept. Wept unabashedly. Watching our beautiful and wretched Joan
Crawford’s eyebrows and lips battle their way through 103 minutes of pure
unadulterated drama, we could be fragic in Brooklyn.

-Ernestine, Crumbs from the Table of Joy. ’ ’

As the feenage Ernestine navigated the new challenges of life in Brooklyn and
looked to what the future might hold for her, she found one of her own sources of
inspiration in the movies. The Fox Theatre in Brooklyn was the largest and grandest of
Brooklyn's four movie houses, with over 4,000 seats and a décor that combined an
eclectic range of opulent styles to help imaginatively fransport audience members to
an escape from their daily lives. Located on 20 Flatbush Avenue, at the intersection of
Nevins, Flatbush and Livingston streets, the Fox opened in 1928, with silent film Street
Angel and stage show. It continued fo operate as a movie palace until 1966.

The public personae and film roles of Joan Crawford provided other appealing
possibilities for a young audience member to imagine herself intfo a more enchanting
existence. Dave Kehr of The New York Times suggests Crawford might have offered
her audiences “an implicit promise that they too could ascend to the heights of
glamour and fame with enough deftermination and just the right eyeliner.” Crawford’s
personal story, well known to her adoring public, was of a girl from humble begin-
nings who rose to become a glamourous movie star. Although Crawford played a

Vincent M. Lancisi, Founder, Artistic Director | Marissa LaRose, Managing Director 11



great diversity of roles in her lengthy career, the narrative of overcoming adversity and
achieving the height of drama and glamour could be seen throughout her career. It
was an image she carefully crafted off-screen as well. She is widely reported to have
said "I never go out unless | look like Joan Crawford the movie star. If you want to see
the girl next door, go next door."

Kehr, Dave. “Absolute Artifice: A Movie Star of the Old School.” New York Times. 19 Feb. 2008. https://www.nytimes.
com/2008/02/19/movies/homevideo/19dvds.html

COMMUNISM AND BLACK AMERICANS

‘ ‘ You act like I'm saying dirty words. Worker! Revolution! Proletariat! There! (...)
Don’t none of those crackers want to share any bit of power with us. That’s what
it’s about. Red scare should be called black scare.

- Lily, Crumbs from the Table of Joy

From the years following World War | through the middle of the twentieth century,
many Black Americans found inspiration in the Communist Party’s advocacy for
economic transformation and civil rights. They did so out of a belief, as activist Claudia
Jones would argue, that “full and unequivocal equality” for Black Americans could
"only be achieved allied to the cause of the working class.” Intellectuals and artists
atfracted to communist ideas included Paul Robeson and W. E. B. Du Bois, who joined
the party late in life. Activists, such as Ben Davis and Pettis Perry, rose through the ranks
of the Communist Party to hold leadership positions. James W. Ford would serve three
times as the party’s vice-presidential candidate, making him the first Black American in
the twentieth centfury to run on a US presidential ticket. And ultimately, it was the Com-
munist Party that led the defense of the nine Alabama teenagers who were unjustly
convicted and imprisoned on the false claim thath they had raped two white women
in the Scottsboro Case.

But others in the United States viewed communist ideas and activities with suspicion
and fear. The years surrounding and following World War ll, a period later designated
by historians as the Second Red Scare or the McCarthy Era, saw a series of govern-
ment investigation and prosecution of communist ideas and activity. As Lily observed,
Black artists and political leaders were frequent targets of these issues—whether or not
the association with communism was genuine. Historian Ann Wilde writes that com-
mittees such as the House Un-American Activities Committee (HUAC), “investigated
African Americans, Jews, and labor unions, searching for Communists” and did so
“without regard for civil liberties.” The implications for those so targeted could be se-
vere. After Robeson was called before HUAC, he had numerous professional engage-
ments in the US cancelled and his passport to fravel and perform abroad was denied.
Perry and Davis were both tried and sentenced to prison for their activism. Jones was
deported following her conviction. In the words of scholar, Muhammed Elnaiem, “In
the McCarthy Era, to Be Black Was to Be Red.”

Atkinson, Clarissa. “Claudia Jones: Brief Life of an Intersectional Activist: 1915 — 1964." Harvard Magazine. September
— October 2020. https://www.harvardmagazine.com/2020/08/features-vita-claudia-jones

Elnaiem, Mohammed. “In the McCarthy Era, to Be Black Was to Be Red.” JSTOR Daily. https://daily.jstor.org/in-the-
mccarthy-era-to-be-black-was-to-be-red/

Wilde, Ann. "McCarthyism." Oxford African American Studies Center. December 01, 2009. Oxford University Press.
<https://oxfordaasc-com.proxy-tu.researchport.umd.edu/view/10.1093/acref/9780195301731.001.0001 /acref-
9780195301731-e-45863>
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BEBOP

66

Lily said we used to live communally in Africa and solve our differences by
creating riffs off of a simple timeline building out toward something
extraordinary, . . . like bebop.

- Ernestine, Crumbs from the Table of Joy

Bebop, an innovation of young Black musicians who gathered after hours in Harlem
clubs in the 1940s, expanded the expressive possibilities of jazz to develop a new form.
Small ensembles worked collaboratively, jamming with one other, to create those riffs
off of a simple timeline. Bebop also gave more ample space for individual virtuosity
than earlier forms of jazz, so that soloists such as Charlie Parker, Dizzy Gillespie, Thelo-
nius Monk, and many more, not only created original melodies, but also tfransformed
existing melodies into something new. As Lily would put it, “Bebop. Dig. Listen to that. He
takes a melody we've heard a hundred times and makes it familiar in an entirely differ-
ent way."” With a faster tempo, more frequent use of improvisation, and other structural
departures from the dance music of the swing era, bebop demanded of its audience
members the careful listening that Lilly describes. As historian James Sellman puts it,
“appreciation follows attentiveness.”

Sellman also credits bebop musicians with cultural influences, such as creating a “hip”
culture of non-conformism that would inspire future rebels, and with using their public
position to attack racial inequality. Many emphasized their African heritage in their
works and supported the fight for racial justice in other countries, as well as the United
States. In the 1950s, for example,
Sellman notes that Charles Mingus
composed “Haitian Fight Song”

and “Fables of Faubus,” the latter a
critique of a segregationist Arkansas
governor. Mingus, Gillespie, and oth-
ers also lived out the principle of inte-
gration by including white musicians
in the ensembles they led. And like
previous generations of jazz artists,
bebop musicians found appreciative
and attentive listeners among diverse
audiences. They toured internation-
ally—sometimes at the invitation of

a US State Department eager to
promote American culture abroad.
Thus, a form born out of late-night
jam sessions in Harlem would go on
to connect with audiences around
the world.

Sellman, James. "Bebop." Oxford African
American Studies Center. December 01, 2006.
Oxford University Press. <https://oxfordaasc-com.
proxy-tu.researchport.umd.edu/view/10.1093/
acref/9780195301731.001.0001/acref-
9780195301731-e-40220>

Photo credit: Boucher, Jack E. Fox Theatre,

20 Flatbush Avenue & 1 Nevins Street, Brooklyn,
Kings County, NY. Historic American Buildings Survey (Library of Congress), https://www.loc.gov/resource/hhh.ny0255.
photos/2sp=11
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HAROLD F. BURGESS, Il (Lighting Design)[EVERYMAN
THEATRE]: (Resident Lighting Designer) Over 20
productions, including Dial M For Murder, Jump, Ken
Ludwig’s Baskerville: A Sherlock Holmes Mystery,
Sense and Sensibility, Flyin® West, An Almost Holy
Picture, Pipeline, Radio Golf, Murder on the Orient
Express. [REGIONAL]: Cincinnati Playhouse in the Park:
Clyde's; Round House Theatre: Radio Golf, Nine
Night, Nollywood Dreams, We're Gonna Die, Throw
Me On The Burnpile and Light Me Up, A Boy and His
Soul, A Doll's House, Part 2; Studio Theatre: Breath
Boom, My Children! My Africal; Olney Theatre Center:
Aubergine, Thurgood, Grounded; Theatre J: Infimate
Apparel, Trayf, Broken Glass, Another Way Home, The
Sisters Rosensweig, The Hampton Years; Adventure
Theatre: Big River; Mosaic Theatre Company:
Unexplored Interior; Rep Stage: Kill Move Paradise;
Northern Stage (VT): A Doll's House, Part 2, Ground-
ed. [AWARDS]: 2020 Independent Artist Award,
Maryland State Arts Council. [TEACHING]: Director,
College Park Scholars Arts Program, University of
Maryland. [EDUCATION]: MFA, University of Maryland
College Park. Member, United Scenic Artists, Local
829. www.haroldburgessdesign.com

REGINALD L. DOUGLAS (Director) is a director,
producer, and advocate dedicated to creating new
work and supporting new voices. He was recently
named the Arfistic Director of Mosaic Theater in
Washington DC, following two years of service as the
Associate Artistic Director of Studio Theatre. He has
directed work at the Eugene O'Neill Center,
TheaterWorks Hartford, Contemporary American
Theatre Festival, Everyman Theatre, Weston
Playhouse, La Jolla Playhouse, Audible, Bard af the
Gate, Profile Theatre, Playwrights Realm, Kennedy
Center, Pittsburgh CLO, Arizona Theatre Company,
Barrington Stage Company, Ford's Theatre, Cape
Cod Theatre Project, Negro Ensemble Company,
Theatre Squared, Cygnet Theatre, Palm Beach
Drama Works, Playwrights Center, NNPN Showcase at
B Street Theatre, Capital Repertory Theatre, McCarter
Theatre, Florida Rep, Third Rail, Luna Stage, Harlem
Stage, Wild Project, Signature Center, Drama League,
The Lark (where he was the Van Lier Directing Fellow),
New York Theatre Workshop (where he was an
inaugural 2050 Directing Fellow), and City Theatre
Company in Pifttsburgh, where he served as the
Artistic Producer from 2015-2020.
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Reginald has developed and directed plays and
musicals by August Wilson, Dominique Morisseau,
Suzan-Lori Parks, Cori Thomas, Angelica Chéri, Lynn
Nottage, Nikkole Salter, Dael Orlandersmith, Kemp
Powers, Jen Silverman, Ngozi Anyanwu, Brian
Quijada, Matt Schatz, Amy Evans, Zakiyyah
Alexander, Imani Uzuri, Dave Harris, Francisca Da
Silveira, Khalil Kain, Chisa Hutchinson, Tearrance
Arvelle Chisholm, Josh Wilder, Larry Powell, Kareem
Fahmy, Harrison David Rivers, Donja R. Love, Brent
Askari, Nick Malakhow, Herb Newsome, Craig
“"muMs” Grant, Korde Arrington Tuttle, a.k. payne,
Jessica Dickey, Laura Brienza, Kevin R. Free, Micah
Ariel Watson, and several others. A proud member of
Stage Directors and Choreographers Society,
Reginald currently serves on the Executive Commit-
tee of the Board of Directors of the National New
Play Network and was the recipient of the National
Theatre Conference’s 2020 Emerging Professional
Award. www.reginalddouglas.com

DANIEL ETTINGER (Scenic Design) [EVERYMAN
THEATRE]: (Resident Set Designer): Recent highlights
include The World Goes ‘Round, Jump, Crying on
Television, Behold, A Negress, The Skin of Our Teeth,
Everything is Wonderful, The Importance of Being
Earnest. [OFF-BROADWAY]: 59 E 59th Street: The Lucky
Star; The Blue Angel Theatre: Pageant; Roundabout
Theatre Company: A Man For All Seasons, Room
Service; The York Theatre Company: Talley’s Folly,
Luv. [REGIONAL]: Woolly Mammoth: You for Me for
You, Eclipsed, Vigils, Recent Tragic Events, Kiki and
Herb, Starving, The Mineola Twins; Olney Theatre
Company: Annie, Mary Poppins, The Piano Lesson,
Bakersfield Mist; Rep Stage: All She Must Posses,
Dorian’s Closet, H20, Venus in Fur, Mrs. Warren’s
Profession; Barter Theatre: Thoroughly Modern Millie,
She Loves Me, and over 100 other productions.
[TEACHING]: Towson University Design Program.

DANTE FIELDS (Stage Manager) [pronouns: he/him]
[EVERYMAN THEATRE]: (Assistant Stage Manager): The
Sound Inside, Crying on Television, Flyin’ West, Steel
Magnolias, An Aimost Holy Picture, Pipeline, Berta,
Berta, Radio Golf. [REGIONAL]: Shakespeare Theatre
Company: As You Like It; Hangar Theatre: Billy Elliot;
Liz Lerman Dance: Wicked Bodies; Dance Exchange:
Of Equal Place: Isotopes in Motion; Baltimore Center
Stage: Sound Check feat. Storm Thomas [TEACHING]:
Baltimore School For the Arts: Nutcracker, Expressions

2022. [EDUCATION]: B.A. in Theater Design &
Production from University of Maryland, Baltimore
County.

VINCENT M. LANCISI (Founder, Artistic Director)
founded EVERYMAN THEATRE in October of 1990
and has directed 58 productions including Dial M
For Murder, The Sound Inside, The Lion in Winter, Cry
It Out, Agatha Christie’s Murder on the Orient
Express, Dinner With Friends, Sweat, Aubergine, M.
Butterfly, Noises Off, Dot, Death of A Salesman,
Under the Skin, Blithe Spirit, Deathtrap, Tribes, The
Glass Menagerie, The Beaux' Stratagem, August:
Osage County, You Can't Take It With You, Stick Fly,
All My Sons, Two Rooms, Rabbit Hole, The Cherry
Orchard, Doubt, Much Ado About Nothing, The
Cone Sister, And a Nightingale Sang, The School for
Scandal, A Number, Amadeus, Cat on a Hot Tin
Roof, Buried Child, The Last Night of Ballyhoo, A
Delicate Balance, Hedda Gabler, Proof, Uncle Van-
ya and The Last Five Years. As a freelance director,
last season he directed True West for Rep Stage in
Columbia, MD. In addition to his work at Everyman,
he has taught acting and directing at Towson
University, University of Maryland, Catholic
University, Howard Community College, and at
Everyman Theatre. He is a member of the Society
of Stage Directors and Choreographers. Vincent
sits on the boards for the Bromo Tower Arts &
Entertainment District and the Market Center
Merchants Association. Vincent holds his under-
graduate degree in Theatre from Boston College
and his master’s degree in Directing from The
Catholic University of America.

GARY LOGAN (Dialects) [EVERYMAN THEATRE]:
(Resident Dialect Coach) Highlights include: Ken
Ludwig’s Baskerville: A Sherlock Holmes Mystery
Sense and Sensibilty, Steel Magnolias, Cry It Out,
Agatha Christie's Murder on the Orient Express, The
Importance of Being Earnest, Dancing at
Lughnasa, The Book of Joseph, Intimate Apparel,
Noises Off, Great Expectations, Death of a
Salesman, A Streetcar Named Desire, Outside
Mullingar, An Inspector Calls, Blithe Spirit, Ruined,
Tribes, The Dresser, and more. [REGIONAL]:
Kennedy Center: Master Class; Signature Theatre:
Westside Story, | Am My Own Wife; Arena Stage: A
Raisin in the Sun, Frankie and Johnny in the Clair de
Lune; Studio Theatre: Moment, Jumpers for

Goalposts, Belleville, Tribes, The Real Thing, Venus in
Fur, Frozen, An Enemy of the People, Julius Caesar;
Chautauqua Theater Company: Henry V, Clybourne
Park, Macbeth, Love’s Labour’s Lost, The Winter's Tale,
The Just; Denver Center Theatre Company: Romeo
and Juliet, Misalliance, Wit, The Winter's Tale, Valley
Song, The Tempest (over 50 others); [INTERNATIONAL]:
The Royal Shakespeare Company and Denver Center
Theatre Company: Tantalus (Sir Peter Hall, director);
Stratford Festival of Canada: Twelfth Night, The School
for Scandal, The Miser, The Night of the Iguana.
[AUTHOR]: The Eloquent Shakespeare (University of
Chicago Press). He is the Professor of Speech &
Dialects at Carnegie Mellon University.

DENISE O’BRIEN (Wig Design)

[EVERYMAN THEATRE]: Dial M For Murder, The Chinese
Lady, Harvey, Sense and Sensibility, The Skin of Our
Teeth, Steel Magnolias, Berta, Berta, Radio Golf, The
Importance of Being Earnest, Everything is Wonder-
ful, Intimate Apparel, Long Days Journey into Night,
Dof, The Great American Rep, Ghosts. [REGIONAL]:
Baltimore Center Stage: Pride and Prejudice,
Amadeus, Animal Crackers, Info The Woods,
Matchmaker, Poe: Yale repertory Theatre: The Moors,
Peerless, A Streetcar Named Desire, A Winter's Tale,
These!Paper!Bullets!, Dear Elizabeth, War, Arcadia,
Hamlet, Pop, Notes From Underground, Black Dahlia,
Eurydice: Helen Hayes Theatre: The 39 Steps: Hartford
Stage: Summer And Smoke, 8 x Tenn: The Long Wharf
Theatre: Front Page, Private Lives, We Won't Pay,
Travesties, Ain't Misbehavin': McCarter Theatre:
Uncle Vanya, Phaedra Backwards, She Stoops To
Conquer, Mrs. Warren's Profession: The Public:
Measure for Measure: Shakespeare Theatre (DC):
Hamlet, King Lear: University Of DE Rep Theatre: To
Kill a Mockingbird, Wait Until Dark, Heartbreak House,
Millionaires, The Patsy: Westport Playhouse: She Loves
Me. Winner of the 2001 Eddy Award for Design
Excellence for Seattle Opera’s production of
Wagner's Ring Cycle. Honored by the Daytime
Emmy Awards for contributions to the Emmy Award
Winning Achievement for Hairstyling Un Ballo In
Maschera, PBS. MiddleMarch Films: Dolly Madison,
America'’s First Lady, PBS.

TOSIN OLUFOLABI (Sound Design) is a sound designer
and deviser. After graduating from the University of
Richmond, she interned at Berkshire Theatre Group,

Vincent M. Lancisi, Founder, Artistic Director | Marissa LaRose, Managing Director 15



Barrington Stage Company and Olney Theatre
Center. Her sound designs include: [EVERYMAN
THEATRE]: The Chinese Lady, The Sound Inside, Ken
Ludwig’s Baskerville: A Sherlock Holmes Mystery,
Crying on Television; [REGIONAL]: Woolly Mammoth/
Baltimore Center Stage: Ain’t No Mo; Theatre J: Fires
in the Mirror; Woolly Mammoth Theatre: Incendiary,
There's Always the Hudson, Hi, Are You Single? and
Gloria; Round House Theatre: it's not a trip it's a
journey, and School Girls; Or, The African Mean Girls
Play; San Diego Rep: The Great Khan; Kennedy

Center TYA: A Wind in the Door; Olney Theatre Center:

The Thanksgiving Play; We Happy Few: Loveday
Brooke in the Mystery of the Drawn Daggers;
Monumental Theatre Co.: Head Over Heels; Edge of
the Universe Players 2: My Barking Dog; Factory 449:
Lela & Co. Her devised work includes: Rorschach
Theatre: Distance Frequencies; dog & pony dc:
Peepshow.

JOSEPH W. RITSCH (Movement Consultant) [Every-
man Theatre]: A Doll's House, The Importance of
Being Earnest (Director) Book of Joseph (Choreogro-
pher), Dot (Choreographer), The Understudy
(Director), The Beaux'' Stratagem (Associate
Director/Choreographer), You Can't Take It With You
(Associate Director/Choreographer), A Raisin in the
Sun (Choreographer), Pygmalion (Choreographer).
[Regional]: Rep Stage (Producing Artistic Director
2014-2023): Venus in Fur (Director), Sunset Baby
(Director), Technicolor Life (Director), The Antigone
Project: A Play in 5 Parts (Director), The Other Place
(Director), Dorian’s Closet (Director), All She Must
Possess (Director), Sweeney Todd: The Demon Barber
of Fleet Street (Director), The 39 Steps (Director), The
Glass Menagerie (Director), Songs for a New World
(Director/Choreographer), Falsettos (Director/
Choreographer), ; UMBC: The Grown-Up (Director),
Small Mouth Sounds (Director), Machinal (Director),
The Amish Project (Director); Catholic University:
Pride & Prejudice (Director); Adventure Theatre:
Oliver! (Director, Helen Hayes Award-nominated)
[Education]: MFA, Towson University; BA University of
Maine; Graduate Conservatory, Playwrights Horizons
NYC.

LEWIS SHAW (Fights + Intimacy) [EVERYMAN THEATRE]:
(Resident Fight and Intimacy Choreographer):
Harvey, The Sound Inside, Jump, Ken Ludwig'’s
Baskerville: A Sherlock Holmes Mystery, The Lion in
Winter, Sense and Sensibility, The Skin of Our Teeth,
Flyin" West, Steel Magnolias, Pipeline, Berta, Berta,
Sweat, Noises Off, The Beaux Sfratagem, Fences,
Ruined, Great Expectations. [REGIONAL]: Arena
Stage: Snow Child, Sovereignty, A Raisin in the Sun.
Center Stage: A Skull in Connamarra, Bus Stop, Show

16

Falling on Cedars, Looking Glass Alice; Washing-
ton Opera: Don Giovanni. Shaw is a Certified
Teacher with The Society of American Fight
Directors and is the owner of Lewis Shaw Fine
Dueling Supplies. His stage weapons have been
seen in numerous Broadway plays, operas, films
and television shows including Head Over Heels,
Marvel’s Daredevil, Marvel’s Iron Fist, Aida and
The Scarlet Pimpernel.

IVANIA STACK (Costume Design)[EVERYMAN
THEATRE]: Crying on Television, Pipeline,
Aubergine, Under the Skin, Grounded, Tribes,
God of Carnage, Heroes, Fifty Words. [REGION-
AL]: Seattle Repertory Theatre: Two Trains
Running; Arena Stage: The Heiress, The Price,
and Intelligence; Philadelphia Theafre Compao-
ny: How To Catch Creation; Center Stage:
Stones in His Pockets; Contemporary American
Theatre Festival: Lidless and Breadcrumbs. [DC
AREA]: Olney Theatre Center (Artistic Associate),
Woolly Mammoth Theatre Company (Company
Member), Round House Theatre (Resident Arfist),
Signature Theatre; Studio Theatre, Studio Theatre
2nd Stage, Theater J, The Second City; The
Kennedy Center, Imagination Stage; GALA
Hispanic Theatre, Synetic Theater, MetroStage,
and Forum Theatre. [EDUCATION]: MFA in Design
Program, University of Maryland.

ACTORS'

ASSOCIATION 1913

Actors’ Equity Association was founded in 1913 to protect
Actors from severe mistreatment that permeated the
industry at the time. The 40,000 member association
consists of distinguished stars and other professional
actors and stage managers who work nationwide, from
New York's Broadway to Los Angeles, from Minneapolis to
Miami Beach, in regional, stock and dinner theatre, and

in theatre for young audiences which build audiences for

tomorrow. The actors and stage managers are
committed to working in the theatre as a profession, not
an avocation, and bring to you the finest professional

fraining and experience. By presenting Equity productions,

this theatre offers to you, our audience, the best
entertainment presented by the finest quality actors and
stage managers that your admission dollars can buy.

The director is represented by Stage Directors and
Choreographers Society.

The set, sound, and lighting designers are
represented by United Scenic Artists, Local USA 829
of the IATSE.

SILL TO COME

THIS SEASON

A

MIDSUMMER
NIGHT'S
DREAM

MAY 12 - JUN @

FEATURING
RESIDENT
COMPANY
MEMBERS:



REHEARSAL PHOTOS

Featuring Reginald L. Douglas, Mahkai Dominique, Katie Kleiger, Jefferson A. Russell,
Deidre Staples, and Myxolydia Tyler
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Tickets and information:
bachinbaltimore.org
or call 410.941.9262

<

17777

‘Bach in Baltimore

T. Herbert Dimmock, Founder & Music Director

JOIN US AS OUR SEASON OF ICONS CONTINUES!

FEBRUARY 4, 2024 MARCH 3, 2024

BACH MASS IN B MINOR BACH AND TELEMANN
Experience the crown jewel in Bach’s Bach Orchestral Suite No. 2 in B minor
oeuvre with Bach in Baltimore's full and Cantata 33

Choir, Orchestra, and four superb Telemann Sonata in F minor

vocal soloists. With the Peabody Performance Academy for Strings
First Evangelical Lutheran Church Chamber Group - Christian Tremblay, director
3604 Chatham Road | Ellicott City Towson United Methodist Church

501 Hampton Lane | Towson

Tickets sold online and at the door. All concerts begin at 4:00 pm.

MINI PASS: Select ANY three concerts of YOUR choice for $86.00
STUDENT MINI PASS: Select ANY three concerts with student ID for $25.00

Bach in Baltimore is supported in part by grants from the Maryland State Arts Council, William G. Baker, Jr. Memorial Fund, Harford
County Cultural Arts Board, Howard County Arts Council, Howard County, Paul M. Angell Family Foundation, Baltimore Office
of Promotion and The Arts, Citizens of Baltimore County, Peggy & Yale Gordon Trust, Lois & Philip Macht Family Philanthropic
Fund, Dr. Frank C. Marino Foundation, Ensign C. Markland Kelly, Jr. Memorial Foundation, BCF Mitzvah Fund, and the Wolman
Family Foundation.
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LORD BALTIMORE HOTEL \

est. 1928

410.539.8400

Scan for
20 W BALTIMORE STREET, BALTIMORE, MD 21201 Seasonal
WWW.LORDBALTIMOREHOTEL.COM li/‘[fgng
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Everyman Theatre is thrilled to host the Gallery
Artist Residency this season of The Black Genius Art
Show, a unique and inspiring art exhibition created
by Bryan Robinson.

Robinson, an educator and media artist from Baltimore, Maryland, is
known for his diverse background in film, animation, and business
marketing. As a resident artist, The Black Genius Art Show will have a
dedicated space in Everyman Theatre's Visual Art Gallery which will
highlight his unique artwork to a broader audience who can appreciate
and support Black art.

HEAD TO THE LOWER LEVEL USING THE ELEVATOR OR THE STAIRS
BY THE BOX OFFICE TO VISIT THE DOWNSTAIRS GALLERY!

EVERYMAN THEATRE IS

#BuiltinBaltimore

Everything you see on the stage in
front of you was uniquely
designed, sourced, and builf right
here at Everyman by an incredibly
talented team of staff and arfists.

Follow us on social media
@everymantheatre to keep up with
all the ways we stay
#BuiltinBaltimore

Top: Set Model by Daniel Ettinger
Bottom: Costume Renderings by Ivania Stack




Everyman C.A.R.E.S. (Committee for Anti-Racism, Equity, Solidarity) was formed to investi-
gate the inequities in our field and beyond, implement improved ways of engaging, and
build toward becoming an anti-racist, mulficultural institution.

We acknowledge that we have contributed to, and benefited from, systems of oppression
and racism in our own home. While we have worked to share power with underrepresent-
ed populations, provide space for marginalized voices, and standardize more equitable
practices, we know there is always more work to be done. We commit to improving our
individual biases and ask each member of our community and audience to join us in this
effort.

Here are some Everyman C.A.R.E.S initiatives:

*  Expanded Accessibility Options — We offer several options to help remove barriers for
our patrons, including step-free access fo seating for those with mobility restrictions, an
ALD system and Closed Captioning Devices as well as ASL Sign Language Interpreta-
fion upon advanced request for those with limited hearing capability, or special
readings, large-print programs, and audio description services for those who are
sight-impaired. Please contact our Box Office for more details.

e Childcare service - We understand that childcare responsibilities may limit some
patrons’ opportunity to see a show. That's why we implemented a program to offer a
convenient, and reliable childcare service during Childcare Matinee performances
throughout the year.

Learn more at www.everymantheatre.org/community/childcare-matinees

e Education scholarships — We offer scholarships for every onsite education program
and are committed fo removing barriers of access to arts education for all ages.
Apply online at everymantheatre.org/education

We will continue to seek ways of contributing to a culture that is supportive and safe for all.

GRATITUDE FOR THOSE BEFORE US

We honor the Indigenous Piscataway, Lumbee, and Cherokee people of Baltimore City
and the unceded ancestral lands of the Piscataway on which Everyman Theatre resides.
This acknowledgement does not take the place of authentic relationships with Indigenous
communities, but serves as a first step in honoring the land we occupy and as an act of
resistance against the erasure of their histories. For more information: https://native-land.
ca/ and http://baltimoreamericanindiancenter.org

STANDING IN SOLIDARITY

Everyman Theatre stands in solidarity with Black, Indigenous, and People of Color (BIPOC)
communities, as well as the Asian, Asian American, and Pacific Islander (AAPI) people
everywhere, and is committed fo an equitable, diverse, and inclusive atmosphere at every
level of the organization. We stand in solidarity with all these groups and recommit fo our
staff, community, and artists to do better.
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WINTER AND SPRING

LE]
EVERYMAN THEATRE

EDUCATION

CLASSES AVAILABLE NOW!  comurtecaar

Visit everymantheatre.org/education to view offerings for
students of all ages, including adults!

AT EVERYMAN

COMING THIS JUNE — JULY!

We are back! We are committed to joyful, safe,
summer experiences for those entering Kindergarten throug

as well as Adult Summer Classes.

Offering full-day, full-week

GRADES K - 2

STORY EXPLORERS

Global Tales

Exercise creative muscles while
building dramatic language and
social skills

Fantasy Realms
Explore new worlds and create

characters through music, dance,

and art

GRADES 3 -5

PLAY BUILDERS

Theatre Essentials

Hone acting skills, embrace
storytelling, and share a small work
at the end

Broadway Bound

Dance your way through this
thorough exploration of the
essentials of theatre

and supportive artistic learning each summer.

h Eighth Grade,

GRADES 6 - 8

THEATRE MAKERS

Play Production

Students develop an ensemble,
are cast, and originate a role in a
new play written specifically for
their cohort

Comedy Club

Dance your way through this
thorough exploration of the
essentials of theatre

QUESTIONS? Confact us at educationeeverymantheatre.org

ADULTS
ANYONE 18+

Improv Troupe

Explore sketch-comedy and

improvisation games to grow the
skills of @ comedic theatre artist.

Confidence on Camera

Auditioning and Business
Discover best practices to feel
prepared to have an informed
audition performance.

Learn to connect to the camera, personalize text, and experience

the logistics of a filming process.

25



EVERYMAN THEATIRE
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Actors pictured in order
listed at the right.

®l\'il.

ACTORS

Megan Anderson
Felicia Curry
Danny Gavigan
Deborah Hazlett
Helen Hedman
Paige Hernandez
Beth Hylton
Hannah Kelly
Katie Kleiger

Wil Love

Tony Nam

Bruce Randolph Nelson
Tuyét Thi Pham
Zack Powell

Kyle Prue
Jefferson A. Russell
Carl Schurr

Stan Weiman
Yaegel T. Welch

=Y\

ARTISTS

SCENIC DESIGN
Daniel Eftinger

COSTUME DESIGN
David Burdick

LIGHTING DESIGN
Harold F. Burgess |l

SOUND DESIGN
Pornchanok
Kanchanabanca

DIALECTS
Gary Logan

FIGHTS + INTIMACY
Lewis Shaw

STAGE MANAGER
Cat Wallis

DRAMATURGY
Robyn Quick

WHY DO WE HAVE A RESIDENT COMPANY?

Only a handful of theatres nationwide feature an
ensemble of professional actors that perform regularly
each season. They are the core of Everyman Theatre.
Because of their distinctive familial bond, history and trust
of each other, company members can jump deeply info
meaningful relationships onstage. Our artists push each
other to deliver the highest caliber of work.
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GOVERNMENT,
FOUNDATIONS, FUNDS
AND CORPORATIONS

Gifts listed here were received from
donors between July 1, 2022 to Sept.
26, 2023.

VISIONARY $50,000+

Paul M. Angell Family Foundation

Baltimore Civic Fund

Baltimore County Commission on
Arts and Sciences

France-Merrick Foundation

Gallagher, Evelius & Jones, LLP

Maryland Department of Education

Maryland Department of Housing
and Community Development

Maryland Department of Labor

Maryland State Arts Council

Mayor Brandon M. Scott & The
Mayor's Office of Recovery
Programs

Middendorf Foundation

The Shubert Foundation

SEASON PRODUCER
$25,000-$49,999

William G. Baker, Jr. Memorial Fund
creator of the Baker Artist Awards,
www.bakerartistawards.org

David and Barbara B Hirschhorn
Foundation

Jacob and Hilda Blaustein
Foundation Inc.

RESIDENT COMPANY SPONSOR
$10,000 - $24,999

American Trading and Production
Corporation

BGE

Bunting Family Foundation

Galanthus Foundation

Goldsmith Family Foundation

Henry and Ruth Blaustein Rosenberg
Foundation

Joseph and Harvey Meyerhoff Family
Charitable Funds

LifeBridge Health

National Endowment for the Arts

P. Flanigan & Sons

T. Rowe Price Foundation

Talcott-Gran Charitable Trust

Truist

Venable Foundation
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DONO)IS

University of Maryland, Baltimore

EXECUTIVE PRODUCER
$5,000-$9,999

IN-KIND SUPPORT

Anonymous

Abell Foundation, Inc.

Bank of America Foundation

Helen S. And Merrill L. Bank
Foundation

Helen Pumphrey Denit Trust

Phyllis and Joe Johnson Foundation

John J. Leidy Foundation

Lord Baltimore Capital Corporation

Harvey M. Meyerhoff Fund Inc.

Nora Roberts Foundation

Romita Solutions

Earle and Annette Shawe Family
Foundation

Transamerica Foundation

PRODUCER $2,500-$4,999

City Seeds

Forno Restaurant & Wine Bar
Lord Baltimore Hotel

University of Maryland, Baltimore

LEAD CORPORATE PARTNER

GALLAGHER

GALLAGHER EVELIUS & JONES
ATTORNEYS AT LAW

MAJOR SUPPORT FROM

Lois and Philip Macht Family
Philanthropic Fund

ASSOCIATE PRODUCER
$1,000-$2,499

Anonymous

Harry L. Gladding Foundation

Hecht-Levi Foundation

IBM Corporation

The Mead Family Foundation

Sally S. Decatur and H. Miller Private
Foundation

DIRECTOR $250-$999

Actors’ Equity Foundation
Constellation Brands
Taylor Foundation Inc.

MATCHING GIFT COMPANIES

Abell Foundation Inc.

American Trading and Production
Corporation

Bank of America

Black & Decker

Exelon Foundation

IBM Corporation

International Monetary Fund

McCormick & Co.

Network for Good

Norfolk Southern

T. Rowe Price

Truist

RECOVERY
@ PROGRAMS
BALTIMORE CITY

THE CITIZENS OF
BALTIMORE COUNTY

»SHUBERT
FOUNDATION .

MARYLAND STATE DEPARTMENT OF

EDUCATION

PAUL M. ANGELL
FAMILY FOUNDATION

INDIVIDUALS

VISIONARY $50,000+

Susan W. Flanigan and George Roche
Gina and Dan Hirschhorn

SEASON PRODUCER
$25,000-$49,999

Dr. Larry and Nancy Fishel

Dorothy H. Powe in memory of
Ethel J. Holiday

Bryan and Jennifer Rakes

Vic and Nancy Romita

RESIDENT COMPANY SPONSOR
$10,000 - $24,999

Brenda K. Ashworth and
Donald F. Welch

Chris DiPietro

Sandra D. Hess

Lisa Harris Jones and Sean Malone

Mark and Sandy Laken

Mr. And Mrs. Stephen and
Maureen Shaul

Donald Thoms

EXECUTIVE PRODUCER
$5,000-$9,999

Jean Waller Brune
Mary Catherine Bunting
Shaun Carrick and Ronald Griffin
John Deermer
Walter B. Doggett Il and

Joanne Doggett
Curt Lind and Linda Ettinger
Kaylie Kassap George and

Adam George
Paul Konka and Susan Dugan-Konka
Mark Paul Lehman and Kurt Davis
Kenneth C. and Elizabeth M. Lundeen
Dr. and Mrs. David and Nancy Paige
John and Marsha Ramsay

John and Sarah S. Robinson
Brooke Story

Michael B. Styer

Mark Yost and Kevin Galens

PRODUCER $2,500-$4,999

George and Frances Alderson
Anonymous

Emile A. Bendit and Diane Abeloff

Patricia Bettridge

Winnie and Neal Borden

Eva and Warren Brill

Courtney Bruno

Paul and Kathleen Casey

Ross and Michele Donehower

Barbara Glynn

Beth Goldsmith

Barry Kropf

Francine and Allan Krumholz

Colleen Martin-Lauer and
Mark Lauer

Wil Love and Carl Schurr

Terry H. Morgenthaler and
Patrick J. Kerins

Tim Nehl and Joy Mandel

Brian and Eileen O'Rourke

Ed and Jo Orser

Reid Reininger

Jim and Laura Rossman

Mark Schenerman and Amy
Bober-Schenerman

Hugh Silcox

Ronnie Silverstein

Martha P. Stein

Meadow Lark Washington and
Joe Washington

ASSOCIATE PRODUCER
$1,000-$2,499

Anonymous (4)
Mark and Susan Adams
Robert and Jane Amtmann

OCT 5, 2024

Penny Bank
Bruce and Polly Behrens
Allyson Black Woodson
Bruce Blum
Michael Booth and Kristine Smets
Robert R. Bowie, Jr.
Richard Bozzelli
Livio and Diane Broccolino
David Brown
Edie Brown
Dr. and Mrs. Donald Brown
Jeanne Brush
Virginia Campbell
David Cane
Diane E. Cho and David W. Benn
Judy Shub-Condlife and

Jack Condliffe
Keith and Katy Couch
Jane W. Daniels
Barry and Susan Eisenberg
Anne Elixhauser
Jennifer C. Engel
Carol and Tim Evans
Emlyn and Pierce Flanigan
Ms. Susan Sachs Fleishman
Brian Flowers and Eliza Gould
Debra and Maurice Furchgott
Sandra Levi Gerstung
Norma Snow-Goldberg
Catherine Hammond
Donald Hicken
Alan and Trisha Hoff
Paul M. Holmes
Phyllis and Joe Johnson
Shirley A. Kaufman
Ernest and Donna Kovacs
Evelyn S. Krohn
Vincent Lancisi and Robin Vanscoy
Marissa LaRose and Travis Andrews
Paul and lJill Levine
Gayle Levy and Martin Barber
James MacNicholl and

Sara Lombardo
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Barry Mersky and Elizabeth Trexler

Tootsie Duvall

Steven Morris

Gerry Mullan and William Sweet

Tim Nehl and Joy Mandel

Betsy Nelson

Bruce R. Nelson and Richard Goldberg

Ruth Nolan

Robert J. and Patricia S. Orr

Faye E. Pines

Gary and Leslie Plotnick

Mark and Joanne Pollak

Elenor Reid

Anne Marie Richards

Dr. and Mrs. Paul and Mary Roberts

Wendy S. Rosen and Richard Weisman

Rona and Arthur Rosenbaum

Robert Russell in memory of Lelia Russell

Nancy Dalsheimer Savage

Norm and Lee Sensinger

Sue Shaner and John Roberts

Harvey and Debbie Singer

Bob and Jackie Smelkinson

Bob and Terri Smith

Julia Smith

Susan Spencer and John Spencer

Joneath A. Spicer

Ruth and Chuck Spivak

Marilyn Steinmetz

Shale D. Stiller and Honorable Ellen M.
Heller

James Stofan and William Law

Jessica Strauss and The Honorable
André Davis

Lynne Stuart

Louis B. Thalheimer and Juliet A. Eurich

Elizabeth Trimble

Ellie Wang

Joe and Debra Weinberg

Dr. and Mrs. Myron and Linda Weisfeldt

Barbara Coleman White

Wolman Family Fund

DIRECTOR $500-$999

Anonymous (2)

Baiba Abrams

Brad and Lindsay Alger

Suzanne Anfisdel

Dale Balfour

Greg Baranoski and Lucio Gama
John and Carolyn Boitnott

Patty Bond

Michael Borowitz and Barbara Crain
Mr. and Mrs. A. Stanley Brager, Jr.
Paul and Jane Brickman

Peter and Eileen Broido

30 Crumbs from the

DONO)IS

Jeffrey Budnitz and Siobhan
O'Brien Budnitz
Kristen Cannito
Evelyn Cannon and James Casey
Jan Caughlan
Ann Clapp
Arnold Clayman
Fred Cogswell
Samuel Cohen and Joan Piven
Judith Cooper
Nancy Cormeny
Harlan and Jean Cramer
Ryan Dalusung
Dr. Chi Dang
Bill Eggbeer
John Eisenberg
The Raymond Family Fund
Gary Felser and Debra Brown Felser
Kimberly and Christopher Field
Don Firmani and Janet Esch
Merle and David Fishman
Donna Flynn
Paul Fowler
Beth Gansky
Suzan Garabedian
Tom and Lora Gentile
Mark and Patti Gillen
Gerald Gleason and Naomi Robin
Martha and Tad Glenn
Dorothy Gold and Jim Wolf
Herbert and Harriet Goldman
Judith A. Gottlieb
Caroline Griffin and Henry E. Dugan, Jr.
Donald M. and Dorothy W. Gundlach
Robert and Cheryl Guth
Fritzi K. and Robert J. Hallock
Jane Halpern
Carol and Joe Hamilton
William Hamilton and Paula Jackson
James F. Hart
Suzanne Hill
Michael Hirschhorn and Jimena Martinez
Paul M. Holmes
Dr. Carl Shanholtz and Dr. Ruth Horowitz
Greg Huff and Pamela Pasqualini
Ruth B Hurwitz
Idy and Jennie Iglehart
Daniel Jacoby
Jean Jacocks
Nina Knoche
Ron and Marianne Kreitner
Toni and Evan Krometis
Jonna and Fred Lazarus
Mary and Ron Leach
Peter Levy and Diane Krejsa
Brendan Lilley
Bruce Lindstrom

Fred and Judy Lobbin
Linda and Jim Loesch
Eric and Stephanie Nislow
Richard Manichello and
Margo Halle
Michael and Lois Mannes
Jeanne E. Marsh
Marjorie and Scott McDowell
Ms. Jane E. Meyer
Stan and Laurie Miller
Rima Namek
Linda Nevaldine
Andrew and Sharon Nickol
Elaine Niefeld
Lewis and Dee Noonberg
Drs. Mary O'Connor and
Charles King
Jerry and Gail Oppel
Carl and Carol Oppenheim
Justine and Ken Parezo
William and Susan Paznekas
Dr. Fred Pearson
Terry and Alan Reed
Drew and Ryan Reis
Larry Koppelman and Liz Ritter
Harriet Roberts
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Carol Yoder
Lawrence J. Yumkas and
Miriam Fisher
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Walter and Rita Abel
Lissa Abrams and
Abe Wasserberger
Tom Abrams
Dr. and Mrs. N. Franklin Adkinson

Bonnie Allan

Dr. Sania Amr

Thomas and Christine Barth
Richard & Kathleen Baum
George and Christina Beneman
Thomas Benner

Dr. Wendy M. Berlinrood

Wayne and Betty Bethards
Leonor Blum

Jan Boyce

Lew and Vicki Bringman

Bob and Annie Brown

Charles Browne, Il and Rod Cook
Carol Eakin-Burdette

Jim and Sue Burger

Dr. Elizabeth Burin and Dr. Avishai Ben-David

Anthony and Eleanor Carey

Vivian Chu

Joseph and Barbara Cirelli

Dawna M. Cobb

Ms. Marcia Cohen

Stanton and Elsa Collins

Will and Carol Cooke

Betty and Stephen Cooper

David Cox and Joanna Miskelly Cox

Mary Cumming

Ms. Anita DiGiorgio

Chris and Mary Alane Downs

Jodi Dunn and Peter Bouxsein

Deborah Duskey

Anne Efron

Dr. Frank Eisenberg and Ms. Catherine
Blake

Neil and Deborah Eisenberg

Charles Emerson Walker, PhD

Dr. Mary Anne Facciolo and Dr. Michael
Repka

Tony and Jaymee Farinacci

John Farley

Barbara Fegley
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Benedict Frederick
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Sue Glick

Gary Goldberg and Patricia Meisol
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Sydell Gould
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Charles Henck and Karen Malloy

Robert and Sandra Hillman
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Judith lliff
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Vincen
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Caleen Sinnette Jennings

Michael Kannen and Maria Lambros
Kannen

Bridget and Sean Keen

Mr. and Mrs. D. Brooks Kitchel Il

Joan G. Klein

Charles Kuning

Dr. and Mrs. R. Kuppers

Dr. and Mr. Moira and Paul Larsen

Beth Lebow

W.J. Lederer and Jennie Rothschild

Gregory Lehne

Dorothy Lennig and Skip Krause

Aaron and Jill Levin

Faye & Morris Levine

Freddi Lipstein and Scoftt Richard Berg

Gail Long

Mark Lowitt

Jerry and Betty Maizlish

Patrick Martyn and Eric Lomboy

Dr. Wendy Matt

Judy and David Mauriello

Marnell Cooper

Phyllis McIntosh

Nancy Mead

Corinne Meijer

Greer Meisels and Weston Konishi

Kathleen Howard Meredith

Joseph and Jane Meyer

Elizabeth K. Moser

Justine and David Muyu

Annette Nagler

Barry Narlines

Nancy Nasrallah

Susan Noyes

Joseph J. O'Hare

Thomas L. and Leslie V. Owsley

Patricia Palmer

Richard and Linda Pauli

Mary Plaine and Ellie Eines

Sandra and Thomas Poole

Wayne and Ana Lucia Porter

Bob and Shirley Prue

Thomas Queeney

Nancy Rabin

Paternayan-Ramsden Fund of the BCF

James Reynolds and Susan Soohoo

Marge Ricci

Mary Ellen Rinehardt

Nicole Ruocco

Al Russell

Arnold and Monica Sagner

Dr. Alan Schwartz and Dr. Carla
Rosenthal

Judi and George Seal

Robert Sears

Dr. Carl Shanholtz and Dr. Ruth Horowitz

Keith and Jennifer Shapiro

Lancisi, Founder, Artistic

Marissa LaRos

Carole Simon

Richard and Cathy Snellinger
Susan Somerville-Hawes

Ron and Judy Sperling

Eric and Ellie Stang

Katherine Stanka

S. H. Stroud

Doris Styche Sweet
Rosemary Frisino Toohey

lan Tresselt and Joseph Rooney
Mr. and Mrs. Edward J. Trojan
Rose Viscardi

Geoff and Betsy Wadsworth
Louise Wagner

Sandra Wighton

Onaje Williams

Dennis Wilson

Donald and Jerriann Wilson
W. Stanley Wilson

Lucy Wright

Linda H. Yienger

Marvin and Sheila Zelkowitz
Mr. and Mrs. H. Ronald Zielke

MONTHLY DONORS

Charles Browne, Il and Rod Cook

Ms. Marcia Cohen

Paul and Martha Dougherty

Anne Efron

Neil and Deborah Eisenberg

James Fisher and Catherine Mairs

Ira Gooding and Kristen
Vanneman-Gooding

John and Susan Hailman

Catherine Hammond

James F. Hart

Paul M. Holmes

Judith lliff

Fred and Judy Lobbin

Hannah Mazo

Marjorie and Scott McDowell

Tracy Miller and Paul Arnest

Mary Nichols

Becky and Joe Richardson

Dr. Alan Schwartz and Dr. Carla
Rosenthal

Judi and George Seal

Linda and Kirby Smith

Susan Truitt

* Deceased




EXECUTIVE COMMITTEE

President
W. BRYAN RAKES

Vice President
LISA HARRIS JONES

Vice President
COLLEEN MARTIN-LAUER

Vice President
MARK PAUL LEHMAN

Secretary
CHRIS DIPIETRO

Treasurer
WALTER DOGGETT Il

Member at Large
VIC ROMITA

Member at Large
MEADOW LARK WASHINGTON

CURRENT MEMBERS

ALLYSON BLACK WOODSON
EDIE BROWN

JEAN BRUNE

SARASI DESIKAN

JENNY PENA DIAS, PH.D, M.S., MPH
ANTHONY EVANS

DR. LARRY FISHEL

SUSAN W. FLANIGAN
KAYLIE KASSAP GEORGE
MARCI GORDON

W. ROBERT HAIR

GINA HIRSCHHORN
MARK P. KEENER

SANDY LAKEN

VINCENT M. LANCISI
MARISSA LAROSE
JENNIFER LITCHMAN
TONY NAM

DOROTHY H. POWE
JAMES RYAN

BROOKE STORY
MICHAEL STYER
DONALD THOMS

DREW TILDON REIS

FOUNDING MEMBERS

GORDON BECKER
NATHAN CHERNOFF T
PATRICIA EGAN
JAMES R. EYLER
SUSAN SACHS FLEISHMAN
MAURICE FURCHGOTT
NIKI HARRIS t

GINA HIRSCHHORN
BRIDGET M. HORNER
JEANNIE HOWE
VINCENT M. LANCISI
JONATHAN MELNICK
R. REX REHFELD

E. LEE ROBBINS, M.D.
ZELIG ROBINSON ft
VIC ROMITA

FRANK ROSENBERG
LEONARD SACHS t
ELSPETH UDVARHELYI t
MARTHA WEIMAN

ASSISTANT STAGE MANAGER
Peri Walker

CARPENTERS

Nick Colantuono
Joe Martin

Charles Whittington
Louis Williams, Il

STUDIO LIGHTING ASSISTANT
Malory Hartman

LIGHTING BOARD PROGRAMMERS
Maisie Stone
Steven Burrall

LIGHTING BOARD OPERATORS
Maisie Stone
Sharon Zheng

SOUND BOARD OPERATOR
Martin Smith

ELECTRICIANS
Emily Burgess
Steven Burrall
Ben Florian
Mel Gabel
Jesse Herche
Keyonna Hill
Brandon Ingle
Mack Leeuwen
Sharon Zheng

STITCHERS
Bonnie Bromell
Amy Forsberg

MILLINERY/CRAFTS
Wil Crowther

WARDROBE
Lucy Wakeland Haag
Eva Hill

WAYS TO GIVE

CHRISTOPHER UHL

MONTHLY GIVING

MERCH

JE HONOR/MEMORIAL
BLANKET

I E
R

GIVING

—yg BUNDLE
$32

C U P Giving a gift in honor or memory of
someone by supporting a cause that is
Monthly giving is a great way to show close to their heart is a wonderful gesture.
Everyman year-long, sustainable support.
322 Break up your gift into smaller monthly

installments today!

Fill out the dedication portion of our online donation

form or include dedication information with a check
when mailing in a donation.

PICK YOURS UP AT g
VINNY’S BAR §
TODAY




LEADERSHIP

Founder, Artistic Director
Vincent M. Lancisi

Managing Director
Marissa LaRose
ADMINISTRATION

Producing Director
Kyle Prue

Director of Finance +
Human Resources
Larry Bright

Finance + Human
Resources Associate
Robin Fraker

Facilities + Operations Manager
J.R. Schroyer

Executive Assistant
Sean McComas

ARTISTIC

Associate Artistic Directors
Paige Hernandez

Noah Himmelstein

Tuyét Thi Pham

Resident Company Liaison
Bruce Randolph Nelson

ADVANCEMENT

Senior Director of Advancement
Stephanie A. Moore

DEVELOPMENT

Associate Director of
Development
Sara Kissinger

Associate Director of
Institutional Giving
Elliott Kashner

Development Operations
Manager
Ebony Marshall

MARKETING +
COMMUNICATIONS

Director of Marketing
Alexander Cortes

Associate Director of Marketing
Corey Frier

Assistant Director of Marketing
Madeline ‘Mo’ Oslejsek

Multimedia Manager
Lindsay Pedersen

PATRON ENGAGEMENT

Assistant Director of Patron
Engagement
Jordyn Farthing

Patron Engagement Coordinator
Nico Liberto

Patron Engagement Associates
Andromeda Bacchus, Makayla
Beckles, Tyrel Brown, Rae Dorsey,
Teddy Sherron lll, Ja’Net Jones,
Gregory Dyson Jr., Caitlyn Hooper,
Rory Kennison, Kate Appiah Kubi,
Karen Li, Sarah Lohrfink, Elizabeth
Malvo, Derrell Owens, Thom Purdy,
Kelsey Schneider, Nickole
Scroggins, Rachel Miranda Swann,
Majenta Thomas

PRODUCTION

Director of Production
Amanda M. Hall

Production Manager
Cat Wallis

Technical Director
Trevor Wilhelms

Assistant Technical Directors
Brandon Ingle
Ren Brault

Scene Shop Manager
Sarah Blocher
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Adam Sorel

Scenic Charge Artist
Jill Koenig

Properties Artisan
Michael Rasinski

Deck Manager
Louis Williams, Il

Costume Director
David Burdick

Head of Wardrobe
Lucy Wakeland Haag

Lighting Supervisor
Juan M. Juarez

Lead Electrician
Maisie Stone

Audio/Video Supervisor
Andrew Gaylin

EDUCATION +
COMMUNITY ENGAGEMENT

Director of Education + Engagement
Anthony Javier Savoy

Education Program Manager
Owen Harris Scott

Education + Engagement Coordinator
Arianna Costantini

Teaching Arfists

Alex Hann, Ally Ibach, Angelica Cheri
Abigail Cady, Beth Hylton, Bob Bartlett,
Brandon McCoy, Brenna Horner
Briana Gibson-Reeves, Bruce
Randolph Nelson, Caitlin Woods
Caleen Sinnette Jennings, Carole
Graham Lehan, Caroline Ferrante

Teaching Artists (continued)

Carolyn Kashner, Deborah Hazlett,
Danny Gavigan, Dawn Thomas Reidy,
Desiree Chappell, Diana Metzenger,
Elizabeth Galuardi, Fatima Quander,
Francesco Leandri, Gerrad Taylor,
Grant Emerson Harvey, Heather
Macdonald, Isaiah Harvey, Jack
Novak, Jefferson Russel, Jordyn
Farthing, Joseph Ritsch, Katie Kedell
KenYatta Rogers, Kevin Corbett, Laura
Giannarelli, Lauren Jackson, Laurie
Ascoli, Lila Cooper, Lilian Oben, Lisa
Nathans, Lucius Robinson, Lynne
Childress, Mary Naden, Mathew Pauli,
Molly Horton Booth, Natasha Mirny,
Peter Wray, Rachel Hynes, Reenie
Codelka, Rob Jansen, Sandra Atkinson,
Sarah Nichols, Sisi Reid, Susan Stroupe,
Tara Cariaso, Tyler Herman, Bryan
Daniels, Brandon Shaw McKnight, Tyrel
Brown, Shayla Simmons, LaKeshia
Ferebee, Teresa Spencer, Wyckham
Avery



A CONTEMPORARY COMEDY J O I N U S

MARCH 17 - APRIL 14

BY KAREN ZACARIAS
DIRECTED BY LAURA KEPLEY

Visit www.everymantheatre.org or
scan the QR code below to learn
more about this production.

KAREN ZACARIAS

LAURA KEPLEY

ONLY AT [E SE8ra, . o g

WELL TOLD.

I LATER THIS SEASON

AT | A MIDSUMMER
MIDSUMIMER  NIGHT'S DREAM
NIGHT'S MAY 12 - JUNE @
DREAM _ BY WILLIAM SHAKESPEARE

MAY 12 - JUN 9 v DIRECTED BY NOAH HIMMELSTEIN

DONATE TODAY AND SUPPORT THEATRE #BUILTINBALTIMORE
Call 443.615.7055 (x7500) or text EMAN to 44321

E EVERYMAN

THEATRE ‘ GREAT STORIES,
WELL TOLD.




