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MEET THE 
PLAYWRIGHT

This is Everyman’s fifth production by Lynn Nottage! 
Previously seen on our stage were Sweat (2018/2019), 
Intimate Apparel (2017/2018), Ruined (2014/2015), 
and By the Way, Meet Vera Stark (2013/2014). 

Lynn Nottage is a playwright and a  
screenwriter, and the first woman in history to 
win two Pulitzer Prizes for Drama. Her plays have 
been produced widely in the United States and 
throughout the world. Recent work includes the 
book for MJ the Musical (Broadway), the libret-
to for the Intimate Apparel Opera (LCT), and 
Clyde’s (Broadway, 2ST, Goodman Theatre), 
and co-curating the performance installation 
The Watering Hole (Signature Theatre). Past 
work includes Sweat, Ruined, the book for The 
Secret Life of Bees; Mlima’s Tale; By the Way, 
Meet Vera Stark; Intimate Apparel; Fabula-
tion, or the Re-Education of Undine; Crumbs 
from the Table of Joy; Las Meninas; Mud, River, 
Stone; Por’knockers; and POOF!. She has also 
developed This is Reading, a performance in-
stallation in Reading, Pennsylvania. Ms. Nottage 
is a member of the Theater Hall of Fame, and 
the recipient of a MacArthur “Genius Grant” 
Fellowship (among other awards). She is also 
an Associate Professor at Columbia University 
School of the Arts and is a member of the  
Dramatists Guild.

www.lynnnottage.com

LUCK
By Langston Hughes

Sometimes a crumb falls  
From the tables of joy,  

Sometimes a bone  
Is flung. 

To some people  
Love is given,  

To others  
Only heaven. 

 

The Collected Poems of Langston Hughes, edited by Arnold Rampersad 
and David Roessel. Copyright © 1947 by Langston Hughes. Reprinted with 
the permission of Alfred A. Knopf, Inc.  
https://poetrysociety.org/poetry-in-motion/luck
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2022. [EDUCATION]: B.A. in Theater Design & 
Production from University of Maryland, Baltimore 
County.

VINCENT M. LANCISI (Founder, Artistic Director) 
founded EVERYMAN THEATRE in October of 1990 
and has directed 58 productions including Dial M 
For Murder, The Sound Inside, The Lion in Winter, Cry 
It Out, Agatha Christie’s Murder on the Orient 
Express, Dinner With Friends, Sweat, Aubergine, M. 
Butterfly, Noises O�, Dot, Death of A Salesman, 
Under the Skin, Blithe Spirit, Deathtrap, Tribes, The 
Glass Menagerie, The Beaux’ Stratagem, August: 
Osage County, You Can’t Take It With You, Stick Fly, 
All My Sons, Two Rooms, Rabbit Hole, The Cherry 
Orchard, Doubt, Much Ado About Nothing, The 
Cone Sister, And a Nightingale Sang, The School for 
Scandal, A Number, Amadeus, Cat on a Hot Tin 
Roof, Buried Child, The Last Night of Ballyhoo, A 
Delicate Balance, Hedda Gabler, Proof, Uncle Van-
ya and The Last Five Years. As a freelance director, 
last season he directed True West for Rep Stage in 
Columbia, MD. In addition to his work at Everyman, 
he has taught acting and directing at Towson 
University, University of Maryland, Catholic 
University, Howard Community College, and at 
Everyman Theatre. He is a member of the Society 
of Stage Directors and Choreographers. Vincent 
sits on the boards for the Bromo Tower Arts & 
Entertainment District and the Market Center 
Merchants Association. Vincent holds his under-
graduate degree in Theatre from Boston College 
and his master’s degree in Directing from The 
Catholic University of America.

GARY LOGAN (Dialects) [EVERYMAN THEATRE]: 
(Resident Dialect Coach) Highlights include: Ken 
Ludwig’s Baskerville: A Sherlock Holmes Mystery 
Sense and Sensibilty, Steel Magnolias, Cry It Out, 
Agatha Christie’s Murder on the Orient Express, The 
Importance of Being Earnest, Dancing at 
Lughnasa, The Book of Joseph, Intimate Apparel, 
Noises Off, Great Expectations, Death of a 
Salesman, A Streetcar Named Desire, Outside 
Mullingar, An Inspector Calls, Blithe Spirit, Ruined, 
Tribes, The Dresser, and more. [REGIONAL]: 
Kennedy Center: Master Class; Signature Theatre: 
Westside Story, I Am My Own Wife; Arena Stage: A 
Raisin in the Sun, Frankie and Johnny in the Clair de 
Lune; Studio Theatre: Moment, Jumpers for 

Goalposts, Belleville, Tribes, The Real Thing, Venus in 
Fur, Frozen, An Enemy of the People, Julius Caesar; 
Chautauqua Theater Company: Henry V, Clybourne 
Park, Macbeth, Love’s Labour’s Lost, The Winter’s Tale, 
The Just; Denver Center Theatre Company: Romeo 
and Juliet, Misalliance, Wit, The Winter’s Tale, Valley 
Song, The Tempest (over 50 others); [INTERNATIONAL]: 
The Royal Shakespeare Company and Denver Center 
Theatre Company: Tantalus (Sir Peter Hall, director); 
Stratford Festival of Canada: Twelfth Night, The School 
for Scandal, The Miser, The Night of the Iguana. 
[AUTHOR]: The Eloquent Shakespeare (University of 
Chicago Press). He is the Professor of Speech & 
Dialects at Carnegie Mellon University. 

DENISE O’BRIEN (Wig Design)  
[EVERYMAN THEATRE]: Dial M For Murder, The Chinese 
Lady, Harvey, Sense and Sensibility, The Skin of Our 
Teeth, Steel Magnolias, Berta, Berta, Radio Golf, The 
Importance of Being Earnest, Everything is Wonder-
ful, Intimate Apparel, Long Days Journey into Night, 
Dot, The Great American Rep, Ghosts. [REGIONAL]: 
Baltimore Center Stage: Pride and Prejudice, 
Amadeus, Animal Crackers, Into The Woods, 
Matchmaker, Poe: Yale repertory Theatre: The Moors, 
Peerless, A Streetcar Named Desire, A Winter’s Tale, 
These!Paper!Bullets!, Dear Elizabeth, War, Arcadia, 
Hamlet, Pop, Notes From Underground, Black Dahlia, 
Eurydice: Helen Hayes Theatre: The 39 Steps: Hartford 
Stage: Summer And Smoke, 8 x Tenn: The Long Wharf 
Theatre: Front Page, Private Lives, We Won’t Pay, 
Travesties, Ain’t Misbehavin’: McCarter Theatre: 
Uncle Vanya, Phaedra Backwards, She Stoops To 
Conquer, Mrs. Warren’s Profession: The Public: 
Measure for Measure: Shakespeare Theatre (DC): 
Hamlet, King Lear: University Of DE Rep Theatre: To 
Kill a Mockingbird, Wait Until Dark, Heartbreak House, 
Millionaires, The Patsy: Westport Playhouse: She Loves 
Me. Winner of the 2001 Eddy Award for Design 
Excellence for Seattle Opera’s production of 
Wagner’s Ring Cycle. Honored by the Daytime 
Emmy Awards for contributions to the Emmy Award 
Winning Achievement for Hairstyling Un Ballo In 
Maschera, PBS. MiddleMarch Films: Dolly Madison, 
America’s First Lady, PBS.

TOSIN OLUFOLABI (Sound Design) is a sound designer 
and deviser. After graduating from the University of 
Richmond, she interned at Berkshire Theatre Group, 

HAROLD F. BURGESS, II (Lighting Design)[EVERYMAN 
THEATRE]: (Resident Lighting Designer) Over 20 
productions, including Dial M For Murder, Jump, Ken 
Ludwig’s Baskerville: A Sherlock Holmes Mystery, 
Sense and Sensibility, Flyin’ West, An Almost Holy 
Picture, Pipeline, Radio Golf, Murder on the Orient 
Express. [REGIONAL]: Cincinnati Playhouse in the Park: 
Clyde’s; Round House Theatre: Radio Golf, Nine 
Night, Nollywood Dreams, We’re Gonna Die, Throw 
Me On The Burnpile and Light Me Up, A Boy and His 
Soul, A Doll’s House, Part 2; Studio Theatre: Breath 
Boom, My Children! My Africa!; Olney Theatre Center: 
Aubergine, Thurgood, Grounded; Theatre J: Intimate 
Apparel, Trayf, Broken Glass, Another Way Home, The 
Sisters Rosensweig, The Hampton Years; Adventure 
Theatre: Big River; Mosaic Theatre Company: 
Unexplored Interior; Rep Stage: Kill Move Paradise; 
Northern Stage (VT): A Doll’s House, Part 2, Ground-
ed. [AWARDS]: 2020 Independent Artist Award, 
Maryland State Arts Council.  [TEACHING]: Director, 
College Park Scholars Arts Program, University of 
Maryland. [EDUCATION]: MFA, University of Maryland 
College Park.  Member, United Scenic Artists, Local 
829. www.haroldburgessdesign.com

REGINALD L. DOUGLAS (Director) is a director, 
producer, and advocate dedicated to creating new 
work and supporting new voices. He was recently 
named the Artistic Director of Mosaic Theater in 
Washington DC, following two years of service as the 
Associate Artistic Director of Studio Theatre. He has 
directed work at the Eugene O’Neill Center, 
TheaterWorks Hartford, Contemporary American 
Theatre Festival, Everyman Theatre, Weston 
Playhouse, La Jolla Playhouse, Audible, Bard at the 
Gate, Profile Theatre, Playwrights Realm, Kennedy 
Center, Pittsburgh CLO, Arizona Theatre Company, 
Barrington Stage Company, Ford’s Theatre, Cape 
Cod Theatre Project, Negro Ensemble Company, 
Theatre Squared, Cygnet Theatre, Palm Beach 
Drama Works, Playwrights Center, NNPN Showcase at 
B Street Theatre, Capital Repertory Theatre, McCarter 
Theatre, Florida Rep, Third Rail, Luna Stage, Harlem 
Stage, Wild Project, Signature Center, Drama League, 
The Lark (where he was the Van Lier Directing Fellow), 
New York Theatre Workshop (where he was an 
inaugural 2050 Directing Fellow), and City Theatre 
Company in Pittsburgh, where he served as the 
Artistic Producer from 2015-2020. 

Reginald has developed and directed plays and 
musicals by August Wilson, Dominique Morisseau, 
Suzan-Lori Parks, Cori Thomas, Angelica Chéri, Lynn 
Nottage, Nikkole Salter, Dael Orlandersmith, Kemp 
Powers, Jen Silverman, Ngozi Anyanwu, Brian 
Quijada, Matt Schatz, Amy Evans, Zakiyyah 
Alexander, Imani Uzuri, Dave Harris, Francisca Da 
Silveira, Khalil Kain, Chisa Hutchinson, Tearrance 
Arvelle Chisholm, Josh Wilder, Larry Powell, Kareem 
Fahmy, Harrison David Rivers, Donja R. Love, Brent 
Askari, Nick Malakhow, Herb Newsome, Craig 
“muMs” Grant, Korde Arrington Tuttle, a.k. payne, 
Jessica Dickey, Laura Brienza, Kevin R. Free, Micah 
Ariel Watson, and several others. A proud member of 
Stage Directors and Choreographers Society, 
Reginald currently serves on the Executive Commit-
tee of the Board of Directors of the National New 
Play Network and was the recipient of the National 
Theatre Conference’s 2020 Emerging Professional 
Award. www.reginalddouglas.com

DANIEL ETTINGER (Scenic Design) [EVERYMAN 
THEATRE]: (Resident Set Designer): Recent highlights 
include The World Goes ‘Round, Jump, Crying on 
Television, Behold, A Negress, The Skin of Our Teeth, 
Everything is Wonderful, The Importance of Being 
Earnest. [OFF-BROADWAY]: 59 E 59th Street: The Lucky 
Star; The Blue Angel Theatre: Pageant; Roundabout 
Theatre Company: A Man For All Seasons, Room 
Service; The York Theatre Company: Talley’s Folly, 
Luv. [REGIONAL]: Woolly Mammoth: You for Me for 
You, Eclipsed, Vigils, Recent Tragic Events, Kiki and 
Herb, Starving, The Mineola Twins; Olney Theatre 
Company: Annie, Mary Poppins, The Piano Lesson, 
Bakersfield Mist; Rep Stage: All She Must Posses, 
Dorian’s Closet, H2O, Venus in Fur, Mrs. Warren’s 
Profession; Barter Theatre: Thoroughly Modern Millie, 
She Loves Me, and over 100 other productions. 
[TEACHING]: Towson University Design Program.

DANTE FIELDS (Stage Manager) [pronouns: he/him] 
[EVERYMAN THEATRE]: (Assistant Stage Manager): The 
Sound Inside, Crying on Television, Flyin’ West, Steel 
Magnolias, An Almost Holy Picture, Pipeline, Berta, 
Berta, Radio Golf. [REGIONAL]: Shakespeare Theatre 
Company: As You Like It; Hangar Theatre: Billy Elliot; 
Liz Lerman Dance: Wicked Bodies; Dance Exchange: 
Of Equal Place: Isotopes in Motion; Baltimore Center 
Stage: Sound Check feat. Storm Thomas [TEACHING]: 
Baltimore School For the Arts: Nutcracker, Expressions 
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REHEARSAL PHOTOS 
Featuring Reginald L. Douglas, Mahkai Dominique, Katie Kleiger, Je�erson A. Russell, 
Deidre Staples, and Myxolydia Tyler
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Everyman C.A.R.E.S. (Committee for Anti-Racism, Equity, Solidarity) was formed to investi-
gate the inequities in our field and beyond, implement improved ways of engaging, and 
build toward becoming an anti-racist, multicultural institution.

We acknowledge that we have contributed to, and benefited from, systems of oppression 
and racism in our own home. While we have worked to share power with underrepresent-
ed populations, provide space for marginalized voices, and standardize more equitable 
practices, we know there is always more work to be done. We commit to improving our 
individual biases and ask each member of our community and audience to join us in this 
e�ort. 

Here are some Everyman C.A.R.E.S initiatives:

•	 Expanded Accessibility Options – We o�er several options to help remove barriers for 
our patrons, including step-free access to seating for those with mobility restrictions, an 
ALD system and Closed Captioning Devices as well as ASL Sign Language Interpreta-
tion upon advanced request for those with limited hearing capability, or special 
readings, large-print programs, and audio description services for those who are 
sight-impaired. Please contact our Box O�ce for more details.

•	 Childcare service – We understand that childcare responsibilities may limit some 
patrons’ opportunity to see a show. That’s why we implemented a program to o�er a 
convenient, and reliable childcare service during Childcare Matinee performances 
throughout the year.  
Learn more at www.everymantheatre.org/community/childcare-matinees

•	 Education scholarships – We o�er scholarships for every onsite education program 
and are committed to removing barriers of access to arts education for all ages.  
Apply online at everymantheatre.org/education 

We will continue to seek ways of contributing to a culture that is supportive and safe for all.
   

GRATITUDE FOR THOSE BEFORE US  
We honor the Indigenous Piscataway, Lumbee, and Cherokee people of Baltimore City 
and the unceded ancestral lands of the Piscataway on which Everyman Theatre resides. 
This acknowledgement does not take the place of authentic relationships with Indigenous 
communities, but serves as a first step in honoring the land we occupy and as an act of 
resistance against the erasure of their histories. For more information: https://native-land.
ca/ and http://baltimoreamericanindiancenter.org

STANDING IN SOLIDARITY  
Everyman Theatre stands in solidarity with Black, Indigenous, and People of Color (BIPOC) 
communities, as well as the Asian, Asian American, and Pacific Islander (AAPI) people 
everywhere, and is committed to an equitable, diverse, and inclusive atmosphere at every 
level of the organization. We stand in solidarity with all these groups and recommit to our 
sta�, community, and artists to do better.














