











MEGAN ANDERSON (Maxine Hadley) [EVERYMAN THEATRE]: (Resident
Company Member): Over 35 productions, including: A Doll’s House,
Harvey, Ken Ludwig’s Baskerville: A Sherlock Holmes Mystery, Sense
and Sensibility, Steel Magnolias, Cry It Out, Proof, Dinner With Friends,
Sweat, Dancing at Lughnasa, The Book of Joseph, Aubergine, The
Revolutionists, Noises O , Dot, Wait Until Dark, Death of a Salesman,
A Streetcar Named Desire, Under the Skin, Blithe Spirit, Grounded,
Tribes, and more. [REGIONAL]: Theater J: After the Revolution; Olney
Theatre Center: Mary Stuart, Our Town, Grounded, Rabbit Hole
(Helen Hayes nomination for Outstanding Ensemble); Rep Stage:
American Hero, The Whale, The Violet Hour, The Seagull (Helen
Hayes nomination); Round House Theatre: Heartbreak House, The
Cherry Orchard, Our Town, Problem Child; Washington Stage Guild:
Bloomsday; Woolly Mammoth Theatre Company: The Faculty Room;
Totem Pole Playhouse: Proposals, Crimes of the Heart, Proof; LA
Theatreworks/Voice of America: Bus Stop; Northern Stage: Ground-
ed. [TV/FILM]: 3 seasons on The Wire (Jennifer Carcetti); Hit and Run
(Jane) (Lionsgate/MGM). [TEACHING]: Everyman Theatre, Page to
Stage for Young Actors and the Summer Intensive, Acting | and
Auditioning. [DIRECTING]: Staged readings of Going to a Place
Where You Already Are, The Niceties, Dead and Breathing, The Heidi
Chronicles, The Ruby Sunrise for Everyman Theatre’s Salon Series.
Megan is also a visual artist, and welcomes you to check out her
new website at www.maprueart.com

DANNY GAVIGAN (Lesgate) [EVERYMAN THEATRE]: (Resident
Company Member): A Doll’s House, Ken Ludwig’s Baskerville: A
Sherlock Holmes Mystery, The Skin of Our Teeth, Agatha Christie's
Murder on the Orient Express, Dinner with Friends, The Importance of
Being Earnest, Dancing at Lughnasa, The Book of Joseph, Long
Day’s Journey into Night, Noises O , A Streetcar Named Desire,
Death of a Salesman, Ghosts, Deathtrap, The Understudy, Crimes of
the Heart, The Beaux’ Stratagem. [OFF-BROADWAY]: 59E59: The
Lucky Star. [REGIONAL]: La Jolla Playhouse: Peer Gynt; Ford’s
Theatre: Death of a Salesman, Who’s Afraid of Virginia Woolf?
(Helen Hayes Award for Best Ensemble); Baltimore Center Stage:
The Rivals, Snow Falling on Cedars; Woolly Mammoth: Describe the
Night, Detroit; Signature Theatre: Really Really (World Premiere);
Palm Beach Dramaworks: A Streetcar Named Desire; Round House:
Miss Bennett: Christmas at Pemberley (World Premiere), NSFW, How
to Write a New Book for the Bible, Bengal Tiger at the Baghdad Zoo,
Pride & Prejudice; Studio Theatre: Mojo, All That | Will Ever Be;
Theatre J: One Jewish Boy, The Admission. [FILM/TV]: FBI (CBS with
Jeremy Sisto), Unarmed Man (HBO Best Feature Martha’s Vineyard
African American Film Festival), Dakota (w/ Phoebe Ryan), Curren-
cy (Best Drama Pilot SeriesFest, Best Dramatic Series iTVFest),
Rumination (Best Supporting Actor Special Jury Prize LA Indepen-
dent Shorts, NoVA Film Fest).







DAVID BURDICK (Costume Design) [EVERY-
MAN THEATRE]: (Resident Costume Designer)
Harvey, Ken Ludwig’s Baskerville: A Sherlock
Holmes Mystery, The Lion in Winter, Sense
and Sensibility, Behold, A Negress, The Skin of
Our Teeth, Flyin West, Steel Magnolias, An
Almost Holy Picture, Agatha Christie’s Murder
on the Orient Express, August Wilson’s Radio
Golf, Proof and over 20 more productions.
[REGIONAL]: Baltimore Center Stage: A
Wonder in My Soul, Looking Glass Alice, Jazz,
Amadeus, Next to Normal, Animal Crackers,
The Final Strange Tale of Edgar Allen Poe, An
Enemy of the People, The Rivals, Caroline or
Change, Mrs. Warren’s Profession, Private
Lives, Les Blancs, The Piano Lesson, Picnic,
and others. Olney Theatre Center: The Diary
of Anne Frank. [OPERA]: Boston Lyric Opera: |
Puritani. Cincinnati Opera: Don Giovanni.
Tulsa Opera: Tosca, Carmen, The Barber of
Seville, Fidelio. Eastman School of Music: The
Rape of Lucretia. Dayton Contemporary
Dance: Lyric Fire. [OTHER]: Baltimore Sympho-
ny Orchestra: Holiday Spectacular.

HAROLD F. BURGESS, Il (Lighting Design)
[EVERYMAN THEATRE]: (Resident Lighting
Designer) Over 20 productions, including
Jump, Ken Ludwig’s Baskerville: A Sherlock
Holmes Mystery, Sense and Sensibility, Flyin’
West, An Almost Holy Picture, Pipeline, Radio
Golf, Murder on the Orient Express.
[REGIONAL]: Cincinnati Playhouse in the Park:
Clyde’s; Round House Theatre: Radio Golf,
Nine Night, Nollywood Dreams, We’re Gonna
Die, Throw Me On The Burnpile and Light Me
Up, A Boy and His Soul, A Doll’s House, Part 2;
Studio Theatre: Breath Boom, My Children!
My Africal; Olney Theatre Center: Aubergine,
Thurgood, Grounded; Theatre J: Intimate
Apparel, Trayf, Broken Glass, Another Way
Home, The Sisters Rosensweig, The Hampton
Years; Adventure Theatre: Big River; Mosaic
Theatre Company: Unexplored Interior; Rep
Stage: Kill Move Paradise; Northern Stage
(VT): A Doll’s House, Part 2, Grounded.
[AWARDS]: 2020 Independent Artist Award,
Maryland State Arts Council. [TEACHING]:
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Director, College Park Scholars Arts Program,
University of Maryland. [EDUCATION]: MFA,
University of Maryland College Park.
Member, United Scenic Artists, Local 829.
www.haroldburgessdesign.com

DANIEL ETTINGER (Scenic Design) [EVERYMAN
THEATRE]: (Resident Set Designer): Recent
highlights include The World Goes ‘Round,
Jump, Crying on Television, Behold, A
Negress, The Skin of Our Teeth, Everything is
Wonderful, The Importance of Being Earnest.
[OFF-BROADWAY]: 59 E 59th Street: The Lucky
Star; The Blue Angel Theatre: Pageant;
Roundabout Theatre Company: A Man For
All Seasons, Room Service; The York Theatre
Company: Talley’s Folly, Luv. [REGIONAL]:
Woolly Mammoth: You for Me for You,
Eclipsed, Vigils, Recent Tragic Events, Kiki
and Herb, Starving, The Mineola Twins; Olney
Theatre Company: Annie, Mary Poppins, The
Piano Lesson, Bakersfield Mist; Rep Stage: All
She Must Posses, Dorian’s Closet, H20O, Venus
in Fur, Mrs. Warren’s Profession; Barter
Theatre: Thoroughly Modern Millie, She Loves
Me, and over 100 other productions. [TEACH-
ING]: Towson University Design Program.

MEGUMI KATAYAMA (Sound Design + Original
Music) [EVERYMAN THEATRE]: Dinner and
Cake, The Skin of Our Teeth, An Almost Holy
Picture. [OFF-BROADWAY]: City Center
Encores!: The Light in the Piazza, The Life;
Playwrights Horizons: Regretfully, So the Birds
Are; LCT3: The Nosebleed; The Public: For
Colored Girls Who Have Considered Suicide/
When the Rainbow Is Enuf; Signature: Our
Brother’s Son, Ping Chong and Company/
New Victory: Generation Rise; Rattlestick:
The Gett. [REGIONAL]: Tour: Cambodian
Rock Band; Alley Theatre: 72 Miles to Go...;
Geva Theatre Center: Sister Act; Long Wharf:
Pride & Prejudice; Yale Rep: El Huracan;
Studio Theatre: Pass Over, Good Bones;
Arena Stage: My Body No Choice; Cincinna-
ti Playhouse in the Park: Rooted, Sanctuary
City; Kansas City Rep, Woolly Mammoth, Two
River Theater, Chautauqua Theater Compa-
ny, Skylight Music Theatre, Virginia Stage

Company, Dorset Theatre Festival, and more.
[EDUCATION]: MFA, Yale School of Drama.
Member of IATSE USA 829.

VINCENT M. LANCISI (Director + Founder,
Avrtistic Director) founded EVERYMAN THEATRE
in October of 1990 and has directed 58
productions including The Sound Inside, The
Lion in Winter, Cry It Out, Agatha Christie’s
Murder on the Orient Express, Dinner With
Friends, Sweat, Aubergine, M. Butterfly,
Noises O , Dot, Death of A Salesman, Under
the Skin, Blithe Spirit, Deathtrap, Tribes, The
Glass Menagerie, The Beaux’ Stratagem,
August: Osage County, You Can’t Take It
With You, Stick Fly, All My Sons, Two Rooms,
Rabbit Hole, The Cherry Orchard, Doubt,
Much Ado About Nothing, The Cone Sister,
And a Nightingale Sang, The School for
Scandal, A Number, Amadeus, Cat on a Hot
Tin Roof, Buried Child, The Last Night of
Ballyhoo, A Delicate Balance, Hedda Gabler,
Proof, Uncle Vanya and The Last Five Years.
As a freelance director, last season he
directed True West for Rep Stage in Colum-
bia, MD. In addition to his work at Everyman,
he has taught acting and directing at
Towson University, University of Maryland,
Catholic University, Howard Community
College, and at Everyman Theatre. He is a
member of the Society of Stage Directors
and Choreographers. Vincent sits on the
boards for the Bromo Tower Arts & Entertain-
ment District and the Market Center
Merchants Association. Vincent holds his
undergraduate degree in Theatre from
Boston College and his master’s degree in
Directing from The Catholic University of
America.

GARY LOGAN (Dialects) [EVERYMAN
THEATRE]: (Resident Dialect Coach) Highlights
include: Ken Ludwig’s Baskerville: A Sherlock
Holmes Mystery Sense and Sensibilty, Steel
Magnolias, Cry It Out, Agatha Christie’s
Murder on the Orient Express, The Impor-
tance of Being Earnest, Dancing at Lughna-
sa, The Book of Joseph, Intimate Apparel,

Noises Off, Great Expectations, Death of a
Salesman, A Streetcar Named Desire,
Outside Mullingar, An Inspector Calls, Blithe
Spirit, Ruined, Tribes, The Dresser, and more.
[REGIONAL]: Kennedy Center: Master Class;
Signature Theatre: Westside Story, | Am My
Own Wife; Arena Stage: A Raisin in the Sun,
Frankie and Johnny in the Clair de Lune;
Studio Theatre: Moment, Jumpers for
Goalposts, Belleville, Tribes, The Real Thing,
Venus in Fur, Frozen, An Enemy of the People,
Julius Caesar; Chautauqua Theater Compa-
ny: Henry V, Clybourne Park, Macbeth,
Love’s Labour’s Lost, The Winter’s Tale, The
Just; Denver Center Theatre Company:
Romeo and Juliet, Misalliance, Wit, The
Winter’s Tale, Valley Song, The Tempest (over
50 others); [INTERNATIONAL]: The Royal
Shakespeare Company and Denver Center
Theatre Company: Tantalus (Sir Peter Hall,
director); Stratford Festival of Canada:
Twelfth Night, The School for Scandal, The
Miser, The Night of the Iguana. [AUTHOR]: The
Eloquent Shakespeare (University of Chicago
Press). He is the Professor of Speech &
Dialects at Carnegie Mellon University.

DENISE O’BRIEN (Wig Design)

[EVERYMAN THEATRE]: The Chinese Lady, A
Doll’s House, Harvey, Sense and Sensibility,
The Skin of Our Teeth, Steel Magnolias, Berta,
Berta, Radio Golf, The Importance of Being
Earnest, Everything is Wonderful, Intimate
Apparel, Long Days Journey into Night, Dot,
The Great American Rep, Ghosts. [REGION-
AL]: Baltimore Center Stage: Pride and
Prejudice, Amadeus, Animal Crackers, Into
The Woods, Matchmaker, Poe: Yale
repertory Theatre: The Moors, Peerless, A
Streetcar Named Desire, A Winter’s Tale,
These!Paper!Bullets!, Dear Elizabeth, War,
Arcadia, Hamlet, Pop, Notes From Under-
ground, Black Dahlia, Eurydice: Helen Hayes
Theatre: The 39 Steps: Hartford Stage:
Summer And Smoke, 8 x Tenn: The Long
Wharf Theatre: Front Page, Private Lives, We
Won’t Pay, Travesties, Ain’t Misbehavin’:
McCarter Theatre: Uncle Vanya, Phaedra
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ON THE ART OF ADAPTATION AND DIAL M FOR MURDER

A CONVERSATION WITH JEFFREY HATCHER

Je rey Hatcher is known for originals plays such as Compleat Female Stage Beauty
and Three Viewings, as well as numerous adaptations for the stage. With Dial M for
Murder, Everyman presents our third production of an adaptation by Je rey Hatcher,
following Turn of the Screw in 2008 and Wait Until Dark in 2016. Dramaturg Robyn Quick
corresponded with Je rey Hatcher about his 2023 adaption of Dial M for Murder.

RQ: Very early in your career as a playwright, you began writing adaptations of previ-
ous works. What drew you to adapting existing works for the stage?

JH: Ambition. In the early 1990s, | saw friends of mine adapting books and plays, and |
thought, "Why am | not getting in on this?" So, | wrote letters to a dozen or more artistic
directors asking if there was a book they'd always wanted to see adapted, one that
had never been attempted or one that had been adapted but perhaps not well. The
most interesting response | received was from Greg Leaming who was artistic director
at Portland Stage in Maine, saying that he'd always wanted to see a really good, really
scary, highly theatrical version of Henry James' The Turn of the Screw. Greg and | came

up with a two-actor version that's been staged hundreds of times over the last 25 years.

RQ: In your book The Art and Craft of Playwriting, you state, “Craft is the vehicle of
talent and the imagination.” Are there elements of the playwright’s craft that are par-
ticularly applicable to writing adaptations or do you employ similar principles to both
adaptations and original works?

JH: A solid understanding of craft is essential in adaptation. It provides you with the
tools to answer questions like, “Does this book lend itself to dramatic form on stage?”
For example, some novels can be adapted into dramatic form for film or television

but don't work well within the confines of live performance. In reading the source
material, you’ve got to ask yourself: “Is there already a protagonist the audience can
identify with? Are there cli hangers in the text that move the plot forward in the way a
well-crafted play must move?

Is the book already leaning
towards the stage?” / COMPLE4
T
. ) L FEIMALE STAGE
Original work is subjective. It BEAUTY

SMASH

B et
AN DA AD sHAW S NV
(A,Ik‘/ UNSOCIAL SOCIALIS!

HER
 JEFFREY HATC

requires exploration,
imagination, and, foremost,
inspiration. Adaptation is
much more objective. The
subject is laid out before you.
Someone else has already
conceived the story and
brought it to a conclusion.
You don’t identify with it as

WJEFFREY HA'I‘CHFR

A\DAPTATION IS MUCH MORE
DBJECTIVE. THE SUBJECT IS LAID
DUT BEFORE YOU [...] STILL, IT’S
ITALLY IMPORTANT THAT YOU
RING SOMETHING OF YOURSELF
D THE ENDEAVOR, OR THE
DAPTATION WILL BECOME A
OLLOW, TECHNICAL EXERCISE,
FICIENT BUT EMPTY.”

- Je rey Hatcher

much as you do with your own work. Still, it’s vitally important that you bring some-
thing of yourself to the endeavor, or the adaptation will become a hollow, technical
exercise, e cient but empty.

RQ: What did writing original works teach you about crafting adaptations and vice
versa?

JH: I've learned an enormous amount from adapting other people’s books and plays.
Adaptation forces you to think about structure. It develops those muscles, which is
useful when you go back to your own stu .

RQ: When you adapted Frederick Knott’s Wait Until Dark, you told The Minneapolis
Post, “Frederick Knott will always be known for Dial M for Murder. That’s the perfect
one.” What do you think is perfect about Dial M and how did your assessment inform
or inspire the qualities in the play that you wanted to be part of your adaptation?

JH: Henry James has a quote about "the drama" that describes it as being akin to “...a
box of fixed dimensions and inelastic material into which a mass of precious things are
to be packed away. Itis a problem in ingenuity of the most interesting kind. The pre-
cious things in question seem out of all proportion to the compass of the receptacle.
But the artist has an assurance that with patience and skill a place may be made for
each and nothing need be clipped or crumpled, squeezed or damaged. The false
dramatist either knocks out the sides of his box or plays the deuce with the contents.
The real one gets down on his knees, disposes of his goods tentatively, this, that and
the other way, loses his temper but keeps his ideal, and at last rises in triumph, having
packed his co erin the one way that is mathematically right. It closes perfectly and
the lock turns with a click. Between one object and another you cannot insert the
point of a pen knife.”
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EVERYMAN THEAITRE

Bl=l\

ACTORS

Megan Anderson
Felicia Curry
Danny Gavigan
Deborah Hazlett
Helen Hedman
Paige Hernandez
Beth Hylton
Hannah Kelly
Katie Kleiger

Wil Love

Tony Nam

Bruce Randolph Nelson
Tuyét Thi Pham
Zack Powell

Kyle Prue

Je erson A. Russell
Carl Schurr

Stan Weiman
Yaegel T. Welch

U IVIEA N

ARTISTS

SCENIC DESIGN
Daniel Ettinger

COSTUME DESIGN
David Burdick

LIGHTING DESIGN
Harold F. Burgess |l

SOUND DESIGN
Pornchanok
Kanchanabanca

DIALECTS
Gary Logan

FIGHTS + INTIMACY
Lewis Shaw

STAGE MANAGER
Cat Wallis

DRAMATURGY
Robyn Quick
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Actors pictured in order
listed at the right.

WHY DO WE HAVE A RESIDENT COMPANY?

Only a handful of theatres nationwide feature an
ensemble of professional actors that perform regularly
each season. They are the core of Everyman Theatre.
Because of their distinctive familial bond, history and frust
of each other, company members can jump deeply info
meaningful relationships onstage. Our artists push each
other to deliver the highest caliber of work.

31






Robert J. and Patricia S. Orr
Judy and Scott Phares
Faye E. Pines

Gary and Leslie Plotnick
Mark and Joanne Pollak
Joel and Nancy Rabin

Dr. Steven J. Ralston and W.

Robert Hair
Paternayan-Ramsden Fund of the BCF
Drew and Ryan Reis
Anne Marie Richards
Sharon and Richard Rigali
Dr. and Mrs. Paul and Mary Roberts
Wendy S. Rosen and Richard Weisman
Rona and Arthur Rosenbaum
Robert Russell
Nancy Dalsheimer Savage
Norm and Lee Sensinger
Sue Shaner and John Roberts
Hugh Silcox
Bob and Terri Smith
Susan Spencer and John Spencer
Ruth and Chuck Spivak
Shale D. Stiller and Honorable Ellen

M. Heller
James Stofan and Wiliam Law
Jessica Strauss and The Honorable

André Davis
Lynne Stuart
Margaret Taliaferro
Louis B. Thalheimer and Juliet A. Eurich
Elizabeth Trimble
Ellie Wang
Dr. and Mrs. Myron and

Linda Weisfeldt
Barbara Coleman White
Peter Ayers Wimbrow, III
Wolman Family Fund

DIRECTOR $500-$999

Anonymous (2)
Ronald and Baiba Abrams
Brad and Lindsay Alger
Suzanne Antisdel
Dale Balfour
Greg Baranoski and Lucio Gama
Deborah R. Berman
John and Carolyn Boitnott
Patty Bond
Michael Borowitz and Barbara Crain
Mr. and Mrs. A. Stanley Brager, Jr.
Paul and Jane Brickman
Peter and Eileen Broido
David Brown
Je rey Budnitz and
Siobhan O’Brien Budnitz
Carol Eakin-Burdette
Evelyn Cannon and James Casey
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Jan Caughlan
Ann Clapp
Fred Cogswell
Judith Cooper
Nancy Cormeny
Harlan and Jean Cramer
Ryan Dalusung
Anne Efron
Bill Eggbeer
Dr. Frank Eisenberg and
Ms. Catherine Blake
John Eisenberg
The Raymond Family Fund
Gary Felser and Debra Brown Felser
Kimberly and Christopher Field
Don Firmani and Janet Esch
Donna Flynn
Beth Gansky
Suzan Garabedian
Mark and Patti Gillen
Martha and Tad Glenn
Dorothy Gold and Jim Wolf
Herbert and Harriet Goldman
Judith A. Gottlieb
Donald M. and Dorothy W. Gundlach
Robert and Cheryl Guth
Fritzi K. and Robert J. Hallock
Jane Halpern
Carol and Joe Hamilton
William Hamilton and Paula Jackson
James F. Hart
Suzanne Hill
Michael Hirschhorn and Jimena
Martinez
Greg Hu and Pamela Pasqualini
Ruth B Hurwitz
Idy and Jennie Iglehart
Daniel Jacoby
Jean Jacocks
Nina Knoche
Ron and Marianne Kreitner
Toni and Evan Krometis
Mark and Sandy Laken
Jonna and Fred Lazarus
Mary and Ron Leach
Peter Levy and Diane Krejsa
Bruce Lindstrom
Linda and Jim Loesch
Eric and Stephanie Nislow
Richard Manichello and Margo Halle
Michael and Lois Mannes
Jeanne E. Marsh
Marjorie and Scott McDowell
Ms. Jane E. Meyer
Terry H. Morgenthaler
Rima Namek
Andrew and Sharon Nickol
Elaine Niefeld
Lewis and Dee Noonberg

Drs. Mary O’Connor and Charles
King

Jerry and Gail Oppel

Carl and Carol Oppenheim

Thomas L. and Leslie V. Owsley

Justine and Ken Parezo

William and Susan Paznekas

Fred and Grazina Pearson

Rosser J. Pettit

Larry Koppelman and Liz Ritter

Harriet Roberts

Daniel Rodricks and Lillian
Donnard

Jamie and Sarah Ryan

Gayle Barney and Jean Savina

Temmie and Ronald Shade

David and Sarah H. Shapiro

Stephen and Gail Shawe

Harvey and Debbie Singer

Patricia Smeton

Michele Speaks and David
Warnock

Mr. and Mrs. Edward St. John

Damie and Diane Stillman

Sheldon and Victoria Switzer

Eileen and Philip Toohey

JoAnn Tracey

Susan and Hutch Vernon

Charles Emerson Walker, PhD

Maria Wawer

Peggy Widman

Joseph and Valerie Yingling

Carol Yoder

Lawrence J. Yumkas and
Miriam Fisher

PLAYWRIGHT $250-$499

Anonymous (5)
Walter and Rita Abel
Lissa Abrams and

Abe Wasserberger
Dr. and Mrs. N. Franklin Adkinson
Bonnie Allan
Dr. Sania Amr
Thomas and Christine Barth
Richard & Kathleen Baum
George and Christina Beneman
Thomas Benner
Wayne and Betty Bethards
Leonor Blum
Eva and Warren Brill
Lew and Vicki Bringman
Bob and Annie Brown

Charles Browne, Il and Rod Cook

Jim and Sue Burger
Dr. Elizabeth Burin and

Dr. Avishai Ben-David
Anthony and Eleanor Carey

Joseph and Barbara Cirelli

Helen and Troy Clark

Will and Carol Cooke

Betty and Stephen Cooper

David Cox and Joanna Miskelly Cox

Mary Cumming

Ms. Anita DiGiorgio

Chris and Mary Alane Downs

Jodi Dunn and Peter Bouxsein

Deborah Duskey

Neil and Deborah Eisenberg

Dr. Mary Anne Facciolo and Dr.
Michael Repka

Tony and Jaymee Farinacci

Barbara Fegley

John and Dorothy Foellmer

Benedict Frederick

Claire Galed

Ronald Geagley

Roseanne Gerin

Gerald Gleason and Naomi Robin

Gary Goldberg and Patricia Meisol

Dale Gorsuch

Sydell Gould

Caroline Gri n and Henry E.
Dugan, Jr.

Charles Henck and Karen Malloy

Robert and Sandra Hillman

Judith lli

Jencks Family Fund

Caleen Sinnette Jennings

Michael Kannen and Maria Lambros
Kannen

Bridget and Sean Keen

Joan G. Klein

Dr. and Mrs. R. Kuppers

Dr. and Mr. Moira and Paul Larsen

W.J. Lederer and Jennie Rothschild

Gregory Lehne

Dorothy Lennig and Skip Krause

Aaron and Jill Levin

Faye & Morris Levine

Freddi Lipstein and Scott Richard
Berg

Gail Long

Jerry and Betty Maizlish

Patrick Martyn and Eric Lomboy

Dr. Wendy Matt

Judy and David Mauriello

Phyllis McIntosh

Nancy Mead

Kathleen Howard Meredith

Joseph and Jane Meyer

Elizabeth K. Moser

Justine and David Muyu

Annette Nagler

Barry Narlines

Nancy Nasrallah

Patricia Palmer

Mary Plaine and Ellie Eines

Wayne and Ana Lucia Porter

James Reynolds and Susan Soohoo

Marge Ricci

Mary Ellen Rinehardt

Kristin Rowles and Paul Ferraro

Nicole Ruocco

Al Russell

Arnold and Monica Sagner

Dr. Alan Schwartz and Dr. Carla
Rosenthal

Robert Sears

Dr. Carl Shanholtz and Dr. Ruth
Horowitz

Keith and Jennifer Shapiro

Carole Simon

Richard and Cathy Snellinger

Susan Somerville-Hawes

Ron and Judy Sperling

Eric and Ellie Stang

Katherine Stanka

S. H. Stroud

Doris Styche Sweet

Rosemary FrisinoToohey

lan Tresselt and Joseph Rooney

Mr. and Mrs. Edward J. Trojan

Bruce and Susan Vaupel

Geo and Betsy Wadsworth

Louise Wagner

Onaje Williams

Dennis Wilson

Donald and Jerriann Wilson

Lucy Wright

Linda H. Yienger

Ronald and Carol Zielke

MONTHLY DONORS

Charles Browne, Il and Rod Cook
Ms. Marcia Cohen
Anne Efron
Neil and Deborah Eisenberg
James Fisher and Catherine Mairs
Ira Gooding and Kristen
Vanneman-Gooding
John and Susan Hailman
Catherine Hammond
Paul M. Holmes
Judith lli
Hannah Mazo
Tracy Miller and Paul Arnest
Mary Nichols
Dr. Alan Schwartz and
Dr. Carla Rosenthal
Judi and George Seal
Linda and Kirby Smith
Susan Truitt

* Deceased

35









A MODERN CLASSIC

W JOIN US
CRUMBS

JANUARY 28 - FEBRUARY 25
FROM BY LYNN NOTTAGE
]é"IEJTé %LE DIRECTED BY REGINALD L. DOUGLAS

JAN 28 - FEB 25

Visit www.everymantheatre.org or
scan the QR code below to learn
more about this production.

llllllll

I LATER THIS SEASON

THE BOOK CLUB PLAY
MARCH 17 - APRIL 14

A MIDSUMMER NIGHT'S DREAM
MAY 12 - JUNE 9

DONATE TODAY AND SUPPORT THEATRE #BUILTINBALTIMORE
Call 443.615.7055 (x7500) or text EMAN to 44321

E EVERYMAN
THEATRE | GREAT STORIES,

WELL TOLD.




